
Miles – Puhm Correspondence 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

26/03/12 

Hi Juhan, 

  

Many moons but then again not really. Time is an illusion. 

Anyway, I'm planning to put on YouTube a slideshow of twenty abstract paintings. Could I use one of your 

Soundworld tracks as the music? I love all of them but Number 3, with the echoing acoustic guitar, seems to 

lend itself so perfectly. 

I'm also planning to post a whole series of videos about art -- I mean the art of painting. Some humorous, some 

serious. I will be the David Attenborough of paintings (my paintings, that is). 

Just coming out of a deep depression, caused by confusing my apparent existence with reality. I now know that 

everything around me is an illusion and all that really exists is the spirit of God within me. 

I've been playing your music (including PF) over the last few days and it fans the flame of love. 

  

I'm a bit drunk right now, but may God keep you well and as creative as always. 

  

Your friend, 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

27/03/12 

Hey Andrew! 

Spring is here and that's good! Reality/illusion as long as Jesus loves you (just joking!!) Anyways hope you are 

doing well. You can use anything you like music wise. There is more stuff on my website. I'm slogging away 

trying to get JDM Vol 2 finished. Just so nit picky and time consuming. The video art project sounds pretty 

funny! What new paintings have you done. Send me some jpegs!! 

Talk to you soon! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

29/03/12 

http://www.youtube.com/watch?v=yWs8eBQ2hsk&context=C4660ce6ADvjVQa1PpcFPhmZR2Oqvi27bps76I

mgLjdhWTeCliYHw 

  

Juhan, this is the first of (I hope) many posts on YouTube. Not the track I originally chose, which I will use 

later. I thought the spooky feeling of 'Interlude' worked better. May Jesus bless your Malibu (and your fuel 

injection system, which I don't think Malibus had, but who cares). 

Thanks so much for letting me use your amazing music. 

Just finished a book called 'Voyage for Madmen' by Peter Nichols, about the Golden Globe race to 

circumnavigate the world by boat back in 1969 -- solo sailor, non-stop, no help from land. You probably know 

about what happened. One competitor, Donald Crowhurst, cheated, went mad and then disappeared forever. A 

documentary called 'Deep Water' was made many decades later. 

  

God be with you, as with every atom that exists. 

  

Andrew.  

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

29/03/12 

Hi! 

http://www.youtube.com/watch?v=yWs8eBQ2hsk&context=C4660ce6ADvjVQa1PpcFPhmZR2Oqvi27bps76ImgLjdhWTeCliYHw
http://www.youtube.com/watch?v=yWs8eBQ2hsk&context=C4660ce6ADvjVQa1PpcFPhmZR2Oqvi27bps76ImgLjdhWTeCliYHw


Love seeing the paintings and the ones I haven't seen before! Looks (and sounds) good. I am working on my 

Sound Worlds and soon will have 1 to 8. I will send you a CD then. It will have the Interlude but a little more 

compressed which means the dynamic range will be not as wide which will work better as there won't be such a 

wide range between loud and soft, You should also re-title your video Andrew Miles-New Abstract Paintings. 

That's important. Watched a pretty funny film yesterday called "Untitled". See if you can find it, it is pretty 

silly. Now does god exist in the atoms or does he just push them around. Were they created on purpose or just 

as an accident and only later figured out they might good for something. Is god any good at math? 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

30/03/12 

Changed the title, as you suggested (good idea). I think God pushes the atoms around. But then, what the fuck 

do I know? I'm still struggling with modern atomic theory. Maybe atoms, whatever the fuck they really are, are 

something else all together. I think nobody knows, and that's why I keep an open mind. Sometimes, after a few 

pints, I go into a quasi-religious madness, and start blessing everybody in the name of the Trinity. It's all 

complete lunacy, as I'm sure you've realized. But yet, deep down, I do believe there is more to reality than what 

we perceive with our five physical senses (as if those aren't enough!). The only thing in the end that matters is 

love (and creativity, which is kind of the same thing). For me the only way we can touch the divine is through 

art. Everything else is just dog shit. 

My next 'art' video is about boomerangs -- my own handcrafted boomerangs. It's all about the principle of the 

airfoil, and why this shape provides lift. I bet 99% of air travellers don't even think about it. There they are, in a 

giant jet weighing hundreds of tons, and they don't even give a whisper of a thought why they're airborne. 

A couple of years ago I made a few boomerangs and took videos of testing them. It's art because they were 

made by the same hands and mind which make paintings. I will send you the link when it's ready. I want to use 

the third track from Sound Worlds (as it is on the cd you sent me) because the echoing notes of the guitar are so 

closely tied with the rotation of a boomerang in flight. You will see what I mean when you see the video. 

  

God bless your ball bearings and keep the friction low. 

  

Your loving friend Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

09/04/12 

Hi Juhan, 

  

The boomerang video didn't work out the way I wanted so I did butterflies instead: 

  

http://www.youtube.com/watch?v=gsSWARTwANc 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

09/04/12 

Wow that's amazing!! Great photos but nature is sooooooo amazing. Just stunning. The music works well as 

well. Maybe you should start a reading series of the Bounty Blink (don't revise it, it is great the way it is) plus 

you have the paintings as well. I am just putting the finishing touches on JDM vol 2. So time consuming but 

almost have it done! Nice videos. What file format and program do you use? 

Talk to you soon! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

11/04/12 

Hey Andrew 

Here is a Rupert Sheldrake lecture that is interesting 

http://www.youtube.com/watch?v=JnA8GUtXpXY&feature=related 

http://www.youtube.com/watch?v=gsSWARTwANc
http://www.youtube.com/watch?v=JnA8GUtXpXY&feature=related


  

J 

 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

11/04/12 

Juhan, 

  

Thanks for the Rupert Sheldrake link. Yes, it is very interesting. I've been inspired by Sheldrake for few years, 

and last year I even emailed him with a question about the crystalization of new compounds (of all things!). He 

promptly emailed me with an answer, which I thought was nice and friendly of him. He thinks outside the box 

(like you) and a lot of other more orthodox scientists get pissed off at him, because he challenges their most 

fundamental assumptions and has evidence to back it all up. His Extended Mind lecture is brilliant and I'm 

going to listen to it again this evening. 

Glad you like the butterfly video. I've already had a lot of comments on how beautiful the music is. 

  

Bounty Blink reading. I've recorded one reading so far, with Sibelius providing the 'soundtrack'. But I don't like 

the sound of my own voice, and the Sibelius is a bit over the top for the story. In the meantime I have polished 

up the text. The next time I record a reading I will use much less music and use a slightly different voice. I think 

your idea to post it on YouTube is great. Who knows, maybe a publisher will see it and contact me. Or maybe I 

will publish the book myself through Lulu.com and include on the YouTube posts a link to Amazon, where 

people can order a copy. Fuck! The book has been sitting on the shelf for 18 years! How long do these fucking 

projects take? Then there are my cloud drawings. They have only been sitting around for 16 years. What the 

fuck have I done with my life? 

Anyway, that's enough swearing from me. 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

11/04/12 

Well the Cloud Book and the Bounty Blink and a million other things you have done is nothing to blink an eye 

at! (yes life goes by!) I think in this day and age the consolidation of the release of media by a publishing 

company or record company is pretty much over. There is so much available media for free now that it is hardly 

viable anymore. It makes it difficult to make a living but what else is new! It's kind of like Gutenberg 2, you 

might as well just put it out there yourself as nowadays you can while only 15 years ago I would say that it 

really wasn't an option! Fireside Andrew!! There is a demand for read out loud books and people still buy the 

tangible work like a painting. 

See ya! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

11/04/12 

Oh yeah do you remember we brought the Sheldrake Morphogenesis book on the Manitoulin hike! 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

11/04/12 

Holy fuck, your memory is good. I had completely forgotten about that. So Sheldrake has been with us for 

years! 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

16/04/12 

Hi Juhan, 

  

Here's my lastest video, about rainbows: 

  

http://www.youtube.com/watch?v=5V1HHmqIfUs 

http://www.youtube.com/watch?v=5V1HHmqIfUs


  

My videos will be a mixture of art, nature and science, and hopefully my speaking voice will improve over 

time. 

  

I'm selling my abstract paintings for very low prices, which reflects a particularly desperate situation which 

confronts me right now (which includes an eviction order, believe it or not). Things have been developing into 

the worse money situation in years, even though I do have some fresh prospects on the horizon. So the abstracts 

are being liquidated. Of the 20 there are 16 left. I'm selling them at between $100 and $200 each! If you or your 

friends are interested in any particular painting (if it's available) please let me know as soon as poss. I don't like 

breaking up the collection but my paintings are the only things I have that can rescue me right now (just like 

the old days, isn't it?). If anyone is interested I can email you images and sizes of the 16. 

  

I really like your new Pagan's Folly website.  

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

16/04/12 

Ha just like old times......... (that's a drag). Can you send a file of the paintings you still have. Haven't bought a 

Miles in a decade or so, so it's probably time to add to my collection! I really like your Rainbow video, it is just 

fascinating. Your speaking voice sounds just fine. Looking forward to the next installment!! Watched a movie 

called "The Concert" the other day which had Tchaikovsky's Violin Concerto in it. Alright movie but I think I 

would like to compose a violin concerto now and retap into my composer roots! 

See ya! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

16/04/12 

Juhan, 

  

Glad you liked the rainbow vid. 

Attached are eight of the 16 paintings. I will send the other eight in a following email. As you may remember 

these are not huge abstracts. The small ones are 12"x16", the medium ones average 18"x24" and the big ones 

are 24"x30". 

Wow -- a violin concerto. Now that would be spectacular. What an inspiring idea. 

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

16/04/12 

Juhan, 

  

Here are the rest of the paintings. If you like any of them let me know the jpg number and I will tell you what 

size they are. I really appreciate you taking an interest. 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

18/04/12 

Hi Juhan, 

  

I can drive up to Barrie this weekend, if anyone is interested in a painting for the criminally insane prices I 

mentioned. The "blow out" sale of my last abstracts continues but there are 15 left, which still include my 

personal favourites. I've made a promise to myself never to paint unless commissioned for the next five years, 

which means these are the last non-commissioned works available. In fact, if painting continues to create the 

poverty that has shadowed me for so long, I may never pick up a brush again and go back to gold panning. The 



irony is that I have been recently labelled by a prominent expert as a "master of the medium". What a fucking 

joke. Wasn't the same thing said of Vincent -- after he was dead? And personally I don't think that Dutch 

maniac was even that great an artist. I went all the way to Amsterdam once to see his stuff and it was all just a 

lot of over-squeezed paint. Of course I'm joking here!!! (but I did to go to Amsterdam, as you know). Anyway, 

send me a line. 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

18/04/12 

Hey-o 

That's funny. The movie "Untitled" (which is a sort of spoof) talked about a gallery having a front room and a 

back room. The front room was for the "real art" and the back room was for the "commercial art". To make a 

general living there has to be "back room" otherwise the "front room" can't exist. Started making sketches for 

my Violin Concerto. I want people to like it and play it and for it to not be a mess of complexity. One thing I 

have learned is complexity can take many forms and a main form of complexity is the the complex of human 

emotions that a piece of music or art can evoke. That transcends all the gobbly-de-gook of theory and navel 

gazing theoretical justification. Anyways no point driving up for just one painting. I have attached Susan's and 

Kathleen's email as they might also be interested in the "Miles Blowout Sale!" 

susan_bush@sympatico.ca 

(oops I have to track down Kathleen's email!) 

See ya! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

19/04/12 

Hi Juhan, 

  

Just emailed Susan -- thanks for passing along her address. 

Violin concerto; Will it have the traditional three movements? I was thinking, Shostakovich used to like to 

throw in musical quotations by other composers. Why not expand on this and make the first movement one 

whole quote of the entire first movement of Sibelius's violin concerto. That will save you some composing time. 

You could also venture further and make the remaining two movements entire quotes too, say of Beethoven and 

Brahms. That way you don't need to compose a single note. I'm all for trimming back creativity these days! 

Jokes aside, I'm very excited about your concerto. I agree with bypassing all the goobly-de-gook, whatever that 

is. Music should give one a hard-on (or the equivalent female response). Which reminds me -- did you hear that 

a respectable English newspaper published a typo in reference to the Large Hadron Collider? They called it The 

Large Hardon Collider. The truth. What struck me was that ironically they described the whole experiment in its 

essence. The "God Particle". What a fucking joke that is. I hate the way scientists borrow phrases and words 

from mysticism, and always with a stupid sardonic twist. If only art got the same funding. 

Do you have a particular violinist in mind? (I mean regarding the concerto).  

  

There has been a population explosion of Red Admiral butterflies. I don't know if you have seen any, but down 

here there are thousands of them everywhere. Those strong south-west winds we had recently blew them all 

north from the midwest. Mingled among them are lots of Painted Ladies (I'm still talking butterflies), who 

seemed to have hitched a lift with the Red Admirals (curiously a corruption of the earlier name "admirable"). 

  

The painted paintings are still available (15 now). Let me know which ones are your favourites -- the prices are 

very wobbly. 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

26/04/12 

mailto:susan_bush@sympatico.ca


Hey Andrew 

Here is a really short excerpt of the only recording of Sibelius conducting Sibelius! Couldn't find any Mahler 

conducting Mahler yet though. Hope everything is somewhat as well as can be!! 

Juhan 

  

http://www.youtube.com/watch?v=99AuSEdFrTA 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

30/04/12 

Hi Andrew 

I finally got Kathleen's email! Hope you are doing well! As for paintings I like 0830, 0833, 1117, 1137 and 

1141 the most but would really have to see them live to make a final choice. It's amazing how jpegs don't even 

come close to capturing the depth and light of the paintings! 

See ya! 

Juhan 

  

kathleen.wildman@gmail.com 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

01/05/12 

Hi Juhan, 

  

Thanks for your earlier Sibelius link. It's too bad there is not more archival material about him, both audio and 

visual. After all he did live until 1957, so there was no lack of available technology. Even in the '20s and '30s 

the quality of movie footage was very high. Maybe somewhere there's a film of him sitting in his back garden, 

smoking a cigar and talking about his music. I've seen bits of silent footage of him walking about and looking at 

a Bach score, but nothing very special. 

Thanks for your interest in the five paintings. If you are around I will bring them up to Barrie so you can have a 

proper look. One more has sold recently, but not of those you mention. Maybe this weekend. 

Things are slowly improving. I've managed to get a few outdoor jobs (reshingling a shed, staining a deck etc) 

which will generate some cash. I actually really enjoy working outdoors and taking a break from painting. 

Thanks for Kathleen's email. I will try contacting her. 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

07/05/12 

Hi Juhan, 

  

My eviction hearing takes place next Monday. I feel like Oscar Wilde. Well, not quite. What a bloody nuisance. 

I'm only one month behind in my rent but the new owners get so Nazi-like so quickly. If you are around this 

weekend I could come up with some paintings. Haven't emailed Kathleen yet because I feel so embarrassed. 

Sold one of the abstracts for $300 recently but the prices are still between $1 and $2 hundred (not $1 and $2!). 

Actually I feel more like Sibelius. He went bankrupt around the same time Finland honoured him by issuing a 

postage stamp with his image (that hasn't happened to me - yet). He was so broke that agents of his creditors 

went around his house attaching value labels to all his furniture -- meanwhile he was the greatest composer in 

the world (likewise I'm probably the greatest living painter in the world right now). 

Anyway please let me know if this weekend suits you. I would like to leave in the morning and spend a few 

hours with you in the afternoon before driving home, which means no beer. I promise not to fuck with your 

nanocube thing again. 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

08/05/12 

http://www.youtube.com/watch?v=99AuSEdFrTA
mailto:kathleen.wildman@gmail.com


Hey-o 

Saturday during the day could work. I have Pagan's during the day as well but it could all work out. Sunday is 

no good. Hope it's not too far to drive for one painting! My nanocube is good. Funny about Sibelius and Wilde!! 

1148 looks interesting too. They are all interesting!! just the jpgs don't do them justice. I can make a postage 

stamp in your image, then you would feel in good company!! 

See ya! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

09/05/12 

Juhan, 

I will come up Saturday. Be there about 11am, if that's alright with you. It's not too far to drive at all. It's not 

like you live in the Andromeda galaxy. I would drive a thousand miles just to see you.  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

10/05/12 

Hi Andrew 

Saturday at 11 would be good. I have Pagans at 2 but you can stick around if you like. I can play you some 

sketches of my violin concerto! 

See ya! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

10/05/12 

See you around 11 Sat. Look forward to hearing violin concerto sketches. 

  

A. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

14/05/12 

Juhan, 

  

What a weekend. So sorry I couldn't make it up to see you. I had my hearing with the Landlord and Tenant 

Board this morning. I was saved by the bell because yesterday a collector of my work advanced me $1000, 

which enabled me to catch up fully on my rent arrears. The eviction threat has passed. What a feeling it is to 

now not have all that stress. 

Anyway I know you are disappointed in me. All I can say is sorry. But if you are still interested in a painting 

maybe we can arrange another get-together. At least if and when you see me I won't be all knotted up with rent 

stress. 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

14/05/12 

Hey Andrew 

I am glad your problems got solved! No disappointment here! I am just working away on my vioilin concerto 

which is coming along nicely. Months of work still I am sure. Have some around the house stuff to do but keep 

working on the concerto instead. I am sure we will be able to get together soon! 

See ya! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

14/05/12 

Juhan, 

Thanks for your email. You sound very inspired about your violin concerto. I literally can't wait for the 

premiere, which I will be at no matter what. I've been listening to the 3rd Sibelius symphony recently, which 



has always been my least favourite of the seven. But I'm really loving it, especially the first movement. I love 

the way the cellos introduce that quirky fast paced passage. The first half of the last movement is also brilliantly 

composed, before it sinks into that rather banal march for orchestra which has always put me off. I don't like the 

way the 3rd ends -- it sounds like Sibelius ran out of music paper and just decided to stop the march with a few 

loud chords. 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

12/06/12 

Hi Juhan, 

  

I'm coming up to Barrie next week on the 20th or 21st. Are you around?  

  

Do you know anything about the following? 

  

http://www.youtube.com/watch?v=B027ST9E6zE 

  

Hope the Concerto is going well. I've been thinking about your work. 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

12/06/12 

My favourite part is ravishing the girl at the piano out doors!! I am 17 minutes into my violin concerto!! I can 

even play it to you when you come to visit as I am notating in the notation program called Sibelius. The plan is 

to make the first movement around 25-27 minutes (as long as most violin concertos in total!). The second 

movement around 20 and the third around 15 which would be an hour long making it the longest violin concerto 

(dumb I know!). It is a little bit like "is it a concerto masquerading as symphony or a symphony masquerading 

as a concerto?" So far so good though. The thing about the 20-21 is it is a Wednesday or Thursday and I start to 

teach at 2:30 on both those days right into the late evening (8-9). Before that I am good. Was just showing the 

girls (my Pagan girls) the pictures of the birthday party we had for Dave when he wasn't here. Do you 

remember? 

See ya! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

14/06/12 

Hi Juhan, 

  

I believe the young Sibelius ravished more than a few girls, based on what I've read. There certainly is an erotic 

quality to some of his earlier work; indeed I have often thought of his First Symphony as one prolonged orgasm. 

The last movement always leaves me feeling pleasantly exhausted and reaching for a cigarette (now if I can find 

a woman who feels the same way!). Seems like a fairly good film, but it's probably unfindable here. 

Violin Concerto or Symphony with Violin? Why should one category prevail over the other? This is the 21st 

century. And yet certain musical traditions never lose their sway. If you think your concerto is a symphony in 

disguise, then I would say don't take off that guile but leave it there. After all there are many passages in famous 

concertos that are purely orchestral, without the soloist, that sound symphonic (the second movement of the 

Sibelius comes to mind) and yet are not symphonic because you know the violin is still there, waiting. If your 

composition is pretending to be a symphony whereas it's really a concerto in the closet, then I would say stay in 

the closet. Maybe the ambiguity is the essence. 17 minutes is a very long time in music and anything can 

happen during that span. What a miracle it must be to compose notes on paper as the seconds are explored, like 

exploring the coastline of an unknown island. 

http://www.youtube.com/watch?v=B027ST9E6zE


On the 20/21 I can arrive about 11am and have a cup of tea with you, if that suits you. Then leave a couple of 

hours later. I would love to hear some of the early passages of the first movement. The painting deal is still on, 

so I can bring up the samples you liked. 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

15/06/12 

Juhan, 

  

Sorry for the previous email, which I sent last night. What a pile of dribble. 

  

A. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

15/06/12 

That's funny, nothing wrong with that! Let me know what day you thinking of coming up. Pushing close to the 

twenty minute mark now!!!! 

See ya! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

17/06/12 

Juhan, 

  

Thursday morning I will be coming up, arriving around noon. Is that okay? Can't wait to hear the first twenty 

minutes (or 21, 22 minutes now). 

  

A. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

18/06/12 

Hey-o 

Thursday noon is good! 

See ya then!! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

18/06/12 

See you about noon on Thursday (about 18 hours after the summer solstice -- close enough) 

  

A. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

21/06/12 

Juhan, 

  

The first movement of your concerto is just phenomenal. Been thinking about it all afternoon and trying to 

replay certain sections in my mind. Thanks for playing it to me. It really deeply moved me. What I love is the 

dynamic flow, exploring different moods and opening new doors. I love that part (maybe half way through) 

where the woodwinds play an almost sequencing section that goes on forever while tension builds and the violin 

sings its heart out, if I remember correctly, which I probably don't. There is something really uncanny, even 

cosmically so, about your music. The climaxes are fucking gorgeous -- can you imagine what the brass of a full 

orchestra will sound like? I think even Sibelius may stir in his grave. Anyway, I cannot write any more words 

about how it made me feel. I've only described a few memories of you playing it.  

  

Here's a word that just came to me: Powerful. Here's two more: Eloquent and Transcendental. 



  

Fuck it's brilliant!!!!!!!!!!!!!! 

  

Okay, now I have to calm down........ 

  

Thanks for buying the painting. What a GREAT DAY! 

  

Love you 

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

21/06/12 

Thanks! It was great to see you! So natural. The painting is really lovely. I like it a lot!! as does Kym. Spent a 

bit more time this evening working on the concerto. Not too much time as I am tired. Going to go to bed and 

reread my Bruckner book. Have to spend more time working on my boat tomorrow  but should have time 

through out the weekend to keep working out the last five minutes. Maybe by end of next week I will be 

done the movement!! I am glad you like the concerto!! Then I can email you an mp3. 

See you soon! 

LOLJ 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

03/07/12 

Hi Andrew 

Just forwarding this to you! Just putting on the finishing touches of the first movement which clocks in at 31' 

13"! Will get that to you as soon as possible!! 

See ya! 

J 

  

  
----- Original Message -----  
From: Yvonne Drebert  
To: jpuhm@bellnet.ca  
Sent: Tuesday, July 03, 2012 11:11 AM 
Subject: The Land Between Documentary - Andrew Miles? 

 

Hi John,  

 
My name is Yvonne Drebert and I am the producer for The Land Between Documentary Project.   I am writing you because I was hoping to get in 

touch with Andrew Miles.  There are not many images of the Orillia fish weirs, and I was hoping to get in touch with Andrew to see if he might grant 

us permission to use a photograph of his painting that currently is displayed on the Fittons West Centre. 

 

Here is a little more information on our project: 
 

‘The Land Between’ is what ecologists call an ecotone, a large transition zone which lies between the Canadian Shield and the St. 
Lawrence Lowlands stretching 240 kilometres across south-central Ontario from Georgian Bay to Kingston. It is a place of natural 
splendour and rich cultural heritage. And its story has never been told - until now. 
 
The Land Between Documentary project is being created as a part of the non-profit Ontario Visual Heritage Project series.  The Ontario 
Visual Heritage Project creates multimedia tool kits that teach, preserve and promote the history of Ontario to audiences young and old. 
The central component of this project will be a broadcast-ready documentary series featuring the natural and cultural history of “The 
Land Between,” complete with cinematic re-enactments of historical events, interviews, photographs and film.  Also included in the tool 
kit are an interactive website, a course-guide for educators, an interactive DVD and Blu-Ray disc, and a “Mobile Companion” for 
iPhones and Blackberries. In the fall of 2011, a series of launch events will be held throughout The Land Between to celebrate the 
completion of the project, the story of the land, and the distribution of the tool kits to every school, library, and museum in the area free 

of charge.  The Ontario Visual Heritage Project has previously seen success in 11 other areas in Ontario: Haldimand County, Norfolk 

County, Brant/Brantford/ Six Nations, Elgin County, Oxford County, Sarnia-Lambton and Chatham-Kent. The four most recent projects: 
Muskoka, West-Parry Sound, Greater Sudbury, and Manitoulin Island had their provincial broadcast premiere on TVO in 2010. You can 
check out all of these projects in streaming video on the project’s website at www.visualheritage.ca.  
 

mailto:yvonne@visualheritage.ca
mailto:jpuhm@bellnet.ca
http://www.visualheritage.ca/


Any help you could give would be greatly appreciated! 
Thank you, 

  
Yvonne Drebert 
Producer 
Ontario Visual Heritage Project 
tel: 519-304-5580 
cell: 905-317-0350 
fax: 519-304-5581 
yvonne@visualheritage.ca 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

03/07/12 

Juhan, 

  

Thanks for forwarding that email. I just replied back to Yvonne, telling her everything is fine by me. 

  

Great news that you got the first movement completed. Sounds like it is about a minute and a half longer than 

you first estimated. Really looking forward to hearing it again with its conclusion. It looks like your concerto 

will have Brucknerian proportions -- those massive climaxes are certainly impressive. 

  

Am driving up to Horseshoe Valley tomorrow morning to take some photographs. I have a $1,600 portrait 

commission (yipee!) so I will be whizzing by Barrie. But I won't have time to drop by because Richard will 

need the van in the afternoon. 

  

You said something about the finale being somekind of crazy techno-dance-like piece. What an ending that will 

be. I can't wait for that. Can't remember if you said the middle movement is adagio or scherzo. 

  

How's the boat refurbishment going? 

  

Take care and keep me posted. 

  

Fuck, it's hot. 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

03/07/12 

Hey Andrew 

If you get this you should drop by quickly tomorrow and I will play you the rest of the concerto. Tried phoning 

you but the number must be an old number 

See ya! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

04/07/12 

Juhan, 

  

I will drop by at around 1pm. My phone number hasn't changed for the last 8 years. 519 821 0114. 

  

See you later. 

  

A. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

05/07/12 

mailto:yvonne@visualheritage.ca


Really enjoyed listening to the complete first movement yesterday. I thought about it a lot while driving home. 

You must feel very pleased with yourself because it truly is fantastic music.  

  

Andrew. 

 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

06/07/12 

Hey-o 

Just preparing the score and violin part to go on my website along with the mp3. Just tweaking a bit now. A 

thing at the end needs a bit of attention. I guess I am pleased with myself but it is a lot of time a work but so far 

so good! Nice to see you the other day!!!!! 

See ya!!! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

08/07/12 

Hey Andrew 

Here is the link to download the mp3 of the concerto 

  

http://www.juhanpuhmmusic.ca/new_works.html 

  

Good to see you the other week! 

  

LOLJ 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

09/07/12 

Juhan, 

  

Thanks! I listened to it late last night and again very early this morning. The more familiar it becomes the 

deeper it gets and the more satisfying, because I'm starting to anticipate certain key points. As intimacy with the 

music is intensified the more spiritually fulfilling it becomes, even more so for me because I know the 

composer and recognize certain elements of his soul transfigured in the music. It's dramatic, abstract, expressive 

tonal language is the kind of music I can relate to emotionally and aesthetically. The other thing I want to say is 

the movement has a wonderful and compelling forward motion, a kind of pulse or current, which never stays 

with just one part of the orchestra but shifts from one instrumental section to another with the most magical 

effect. Riding the waves of this throbbing sea the lone voice of the violin seems to alternately float and take 

flight, like some wildly free bird. 

So much for my analysis!! How impossible it is to capture the mood of music in words! 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

09/07/12 

Hey-o 

I listened to it complete last night as well. Hard to be objective but I have found that it isn't a striving to right 

great music but just a striving not to put in something stupid that mars the whole thing. I swear I spent two days 

just tweaking, Mozart (or as I typoed it Moozart) probably could have written a whole concerto in the time it 

took me endlessly listening and relistening to some passage making adjustments. For sure the one thing that 

kind of surprises me as well is how well the music keeps moving forward even though it is over half an hour 

long. I think basically it is because there is always a  rhythm going on underneath so the melody lines can float 

above as opposed to having to try to sustain it. It also is a kind of abstract tonality but I want people to relate to 

the piece emotionally. I have a few things to do around here etc etc but hopefully in a weeks time or so I can 

start on the second movement. 

http://www.juhanpuhmmusic.ca/new_works.html


See ya! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

11/07/12 

I listened to it for the seventh time this afternoon. The beginning is just marvelous; love how it bursts into 

angular life and slowly subsides and levels out before the violin beautifully appears. There are so many 

wonderful wistful passages that create a real sense of expanding spaceousness, the long section with the 

hypnotic pizzicato (and some other instrument) being particularly "out-of-body-like", or "memory bathing". The 

build up to the ending is magnificent. Can't wait to hear a real orchestra. 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

11/07/12 

I can't wait either. I've sent it to the available emails of Paavo Jarvi (Neemi Jarvi's son), Joshua Bell (I figured 

what the hell, oh well), the assistant to the music director of the TSO and a few other places. See what happens 

if anything. Just got to keep plugging away.... 

See ya soon! Hope the concerto doesn't wear out too fast with multiple listenings!!!! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

11/07/12 

It's not wearing out -- it's wearing in. I listened to it two more times this afternoon while painting. It has become 

a very dear friend. When I was 17 I went out and bought the Sibelius 1st and listened to it three times a day for 

a month (I think it drove my mum insane!) I just couldn't get enough of it and from then I was hooked (a 

Sibelius junkie, you could say). Your first movement is having a similar effect, but with the added bonus that I 

am intimately acquainted with the composer (not intimately, but you know what I mean!) 

I hope you find a conductor out there. In fact I know you will. There will probably be a race for orchestras to 

perform the premiere, once the word is out. 

  

A. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

13/07/12 

Just finished listening to the first movement for the 14th time. What a piece of music, Juhan! It's more like a 

concerto embedded in a symphony. From the first thrust to the last conclusive chord (a stroke of brilliance 

ending so abruptly, like a bright light being turned off) your music flows like a stream of consciousness, with 

not a single note superfluous and not a hint of bombast or cliche. It's so damn authentic and original. I've never 

heard anything like this, such beauty and power with an almost overwhelming feeling of redemptive joy.  

I now have to fight this new addiction to listening to it. I've always been, from a very young age, super-sensitive 

to music (actually super-sensitive to most things), so I won't allow your new composition to dominate my 

thoughts, like Sibelius did when I was young. But what a lovely drug this first movement is!! 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

13/07/12 

Hi Andrew 

That's amazing! For sure that's what I said, is it a "symphony masquarading as a concerto or a concerto 

masquarading as a symphony". Now all I need is a conductor and violinist who like it as much as you do! I am 

glad you like it. Your words pretty much describe how I feel about it as well. Was listening to Shostakovich 11 

last night in a stoned state. Sarah getting herself out of recording instead proceeded to get Inga and myself 

stoned instead. Not like that happens very often but boy is Shostakivich's orchestration in that sparse as I was 

drifting in and out lying on the sofa. I think I have to get onto the second movement pronto so you have more to 



listen too!! Then the third movement and then a symphony. That should keep me busy till Christmas!! Thanks 

for spending time with it, it means a lot to me!!! Okay I have to flog it out there now some more!!! 

LOLJ 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

18/07/12 

Hi Juhan, 

  

Now 22 listenings and still going strong! Hope work is going well. 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

18/07/12 

Wow!! I am 6 minutes into the second movement! Can't wait to finish it and send it to you! Chthonic is 

probably the best way to describe it. 

Full low string drone plus brass and woodwinds. Almost synthonic (synth+symphonic). A bit russian sounding 

with the basset horn, english horn and french horns in low unison near the beginning (am reading Dr Zhivago 

right now). Just transitioned out of the long drone. Timeless almost without pulse, I get lost just listening to it. 

See ya! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

18/07/12 

Little drunk right now ("disgusting" my mum once said when I got drunk in the afternoon). I cannot wait to hear 

the second movement. I love the sound of a droning orchestra, whether it conjures up the deep chthonic earth or 

black holes (I've been thinking a lot about black holes). 

We could be part of a simulation, all reality could be a result of a super-intelligence messing about on a super-

computer. 

I'm now going to have another disgusting drink and later maybe a smokey 

  

Your first movement will not be yor last. 

  

Drink deep my dear friend (as I know you do  ) 

  

  

Your music is fulll of love and I love you 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

29/07/12 

Hi Juhan, 

  

Listened to it three times today. I think I'm now up to around 33 listenings. I'm constantly discovering new 

aspects to the music and I'm gaining a familiarity to the point that I now hum or whistle whole sections while 

bicycling around town! What really happens is the music plays in my mind -- it is now lodged there and 

I actually hear it very accurately -- and any sounds I make are simply echoes. I think that's a true testament to 

the power of your music. 

How's the 2nd movement going? 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

29/07/12 

Hi Andrew 



The second movement is pretty much finished now. It went really fast (less than two week) and is almost twenty 

minutes long. It is very spacious with a massive climax at the end! I am just tweaking the pre-climax section 

now and hope to have it up in a day or so! While the first movement has a diversity of ideas the second 

movement is unified throughout. Long sustained passages and the like. It is the slow movement. I think of you 

when writing it and anticipate when you will be able to hear it which should be very soon! I will go work tweak 

some more and hopefully have it up tomorrow!!!!! That's amazing that you know it so well. Besides me you 

probably know it the best of anybody on the planet!!!!!! 

LOLJ 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

30/07/12 

Juhan, 

I can't wait to listen to the second movement! It will be great listening to it following the first, and the contrast 

that will create.  

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

31/07/12 

Hey-o 

Okay I an just getting through finishing tweaking and refining the last section of the second movemen! I hope to 

have it up very shortly. Will let you know as soon as I do!!! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

31/07/12 

Juhan, 

  

Listened to two more today. What really strikes me is the maturity of what you have composed. Your mastery 

of orchestral sound is staggering. Your writing for the strings especially (this is what Sibelius was praised for). 

There are some passages towards the end of the movement where the strings (all of the sections) come rushing 

into full force with such a sense of formidable power I had tears in my eyes. It really really moved me. You also 

seem to have an uncanny way with trumpets, French horns and trombones (I think there is also tuba). There 

appear certain chords in the brass that just melt me. This is where a real orchestra is going to truly make your 

concerto special, because the brassy sound is so hard to synthesize. And let's not talk about the percussion. You 

must go to bed with timpani and snare drums and wake up with them!!!Meanwhile the solo violin is the lone 

voice, the intrepid traveller, taking us through this landscape of memories, with its mountains, valleys and lost 

gardens. As I said, it's the maturity of the music. I think it is the best music I have ever heard by a living 

composer. It is also by a long shot more powerful than a lot of dead , and famous, composers! I take my hat off 

to you. I just want to hear a real orchestra and soloist do it justice. It will be INCREDIBLE!! 

The second movement is anticipated eagerly. I'm thirsty for it. 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

01/08/12 

Hi Andrew 

Thanks for your stellar words!!! I think you have in words succintly captured the role of the violin. I never 

realized when I started what an intimate role, almost like a real person the violin would play traversing across 

the landscape. Your words sum it up exactly. Even Sophie thought of the fantastical cadenza with harp, 

vibrophone and celeste as memories! I have put the second movement up!!! I might still tweak it some more as I 

get more and more used to it but it is for all extensive purposes done. As the harp, celeste and vibraphone were 

the friends of the violin in the first movement, in the second movement the friends are the Basset Horn (half 

way between a clarinet and bass clarinet) an the English Horn with also at times the piccolo and french horns. It 

is how I get the russian sound. I was reading Doctor Zhivago when I started composing the music so I think at 



time the russian flavor seeped through. This movement is incredibly devastating. I haven't come to terms with it 

yet. There is a short funeral procession with glockenspiel. The birds sing though and dew drops glisten. The 

ending is tragic, almost more than I can take, like the hammer blows of life, yet at the end the sun comes out. 

We aren't left unscathed though. There are long sustained passages that are just like looking over fields blowing 

in the wind yet at the same time they are colour filtered like through a special lense. I am more than honoured 

that you like the first movement. I like it too!! Now I have to get a violinist and condustor to like it as well!!! I 

am not sure that the second movement is as good as the first but it is a completely different animal!  

Much Love! 

Juhan 

  

  

http://www.juhanpuhmmusic.ca/new_works.html 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

02/08/12 

Hi! 

I thought the violin was too lonely in the long descending passage around th 13 minute mark so I added some 

friends! Will replace the mp3 on my site this aft! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

07/08/12 

 

Dear Juhan, 

  

I've been a bit ill recently and haven't been at the computer much. But I am coming back to life. What's going 

on with the second movement? The first movement is perfect -- I mean PERFECT -- despite your desire to 

tweak something around 13 minutes. Please don't mess around with it too much. I know how dangerous 

tweaking can be. 

Anyway, send me a line and let me know what's going on with the second movement. 

  

Still alive, 

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

08/08/12 

Hi Andrew!! 

I was wondering where you went! I put the second movement up last week (see link below!). I sent you a 

couple of emails telling you that I had put up the second movement but I guess wires got crossed. Hope your 

feeling better! No tweaking for the first movement. I was talking about the second movement where I added a 

few things around the 13 minute mark the day after I put it up. It has taken me a while to come to terms with 

second movement. The first movement really is amazing (saying this objectively, not ego wise). I am blown 

away everytime I hear it. Hard to believe how well it holds together and how expansive it is. Don't even know 

where it came from in one sense. Everyone likes the second movement and can't understand my reservations 

(which I am getting over now). The second movement can't be the first movement again. It is a different 

movement with a completely different spaciousness and unfolding. That has been my problem. The first 

movement is the main movement of the concerto (also being a concerto within a concerto). While the first 

movement is a beautiful unfolding of many ideas the second movement is a long unfolding of pretty much one 

idea. Here is my earlier email to you, I think you must have not gotten it!: 

  

"Hi Andrew 

Thanks for your stellar words!!! I think you have in words succintly captured the role of the violin. I never 

realized when I started what an intimate role, almost like a real person the violin would play traversing across 

the landscape. Your words sum it up exactly. Even Sophie thought of the fantastical cadenza with harp, 

http://www.juhanpuhmmusic.ca/new_works.html


vibrophone and celeste as memories! I have put the second movement up!!! I might still tweak it some more as I 

get more and more used to it but it is for all extensive purposes done. As the harp, celeste and vibraphone were 

the friends of the violin in the first movement, in the second movement the friends are the Basset Horn (half 

way between a clarinet and bass clarinet) an the English Horn with also at times the piccolo and french horns. It 

is how I get the russian sound. I was reading Doctor Zhivago when I started composing the music so I think at 

time the russian flavor seeped through. This movement is incredibly devastating. I haven't come to terms with it 

yet. There is a short funeral procession with glockenspiel. The birds sing though and dew drops glisten. The 

ending is tragic, almost more than I can take, like the hammer blows of life, yet at the end the sun comes out. 

We aren't left unscathed though. There are long sustained passages that are just like looking over fields blowing 

in the wind yet at the same time they are colour filtered like through a special lense. I am more than honoured 

that you like the first movement. I like it too!! Now I have to get a violinist and condustor (not to be confused 

with a conductor) to like it as well!!! I am not sure that the second movement is as good as the first but it is a 

completely different animal!  

Much Love! 

Juhan 

" 

  

I am two and something minutes into the third movement now. It so far is a comedy of sorts all bubbly and 

happy like a 1930's film. I am even scoring somewhat like early film music. After all the seriousness of the 

second movement the third has to be full of life, love, playfullness and humour. I plan for the movement to be 

around 14 minutes making the concerto 65 minutes in total. (the first is 31' and the second 20'). That by far is 

way longer than any concerto in the repertoire (approximately Prokofiev-27' Sibelius-33' Beethoven-43' 

Brahms-40' Bartok-40' Elgar-50') (there is a 55' concerto by a Polish composer but I can't remember the name). 

  

Hope you are feeling okay! The link is below! 

See ya! 

LOLJ 

  

  

http://juhanpuhmmusic.ca/new_works.html 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

08/08/12 

 Juhan, 

  

Thanks for the second movement. Was just about to play it and then outside my window two pneumatic drills 

started up, like machine guns. The digging up of the sidewalk then suddenly stopped and all was quiet. I think 

God must have intervened. So I started listening to the second movement. I've now played it three times, the last 

time having it follow the first movement, which was incredible. As usual, I find it hard to verbally convey what 

this music makes me feel. Such a spectrum of emotions, ranging from deep melancholy to rapturous wonder. It 

seems to cast a seductive spell and opens up the possibility of an out of body experience. Whereas the first 

movement has a bold physicality to it, the second floats off into a mystical dimension - for me it almost 

represents death and the afterlife that follows (whatever that may or may not be). It is stunningly beautiful and a 

perfect companion to the first movement. Sounds like the third movement will complete the trinity. What an 

incredible concerto this is going to be! 

Any luck yet on finding a conductor/orchestra? Who is Jack DeJohnette? 

  

A huge concrete truck has just pulled up. As soon as the workers finish their noisy work I will be playing the 

second movement again, and again and again, just like the way the first movement captured my heart. 

  

Feeling better thanks. 

  

http://juhanpuhmmusic.ca/new_works.html


Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

08/08/12 

Wow, I am glad you finally got to hear it!!! I am working on the third movement. I think an alien spaceship 

from the next door soundstage has landed in my film by accident! Not quite sure what to do with it! I only sent 

out some preliminary emails to which I have recieved no reply. I think it will take me a few weeks to finish this 

movement, after which I will start blitzing. I figure it will be like sending stuff to publishers. You have to send 

out about 50 before you can get someone who is interested!! Glad you like the second movement. It really does 

transport one to another place. I would listen to it lying on the floor when I was writing it and I would always 

get lost, especially late at night when I was also falling asleep at the same time. I have a new theory on carbon 

based life forms (but way too long so far to put into an email!). 

See ya!!! 

LOLJ 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

08/08/12 

Juhan, 

  

I would assume that your new theory involves charcoal, if carbon even comes into the equation. A charcoal 

based evolution makes sense; it would give rise to fireworks (charcoal is an essential component) and charcoal 

is at the root of all smelly feet remedies. My own life form seems to have nothing to do with carbon (unless 

burnt toast counts) -- rather it seems to be based on a formula of water, malted barley, hops and yeast. 

Your second movement, strangely enough, spliced with my thoughts about the landing of the Curiosity craft on 

Mars recently, which I have been following closely. Very out of this world indeed. Being the composer of the 

concerto, and being so close to it, you probably don't fully realize how truly AMAZING it is. So who the hell  is 

Jack DeJohnette? 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

08/08/12 

Okay, the nme Jack deJohnette has just rung a bell. Something to do with jazz right? Will now do a google to 

seee if I'm right. The malted barley, hops, yeast and water formula will see me through. Atoms are 

99.99999999999999999999999999999999999999999999999 empty space. A. (maybe one less 9) Hey ho! here 

come RobinHoood!!!  

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

09/08/12 

Jack deJohnette?.............beats me............never heard of him...........googled him....you are right! My main 

problem right now is a flying saucer has landed right in the middle of my third movement (well not right in the 

middle, I am only a quarter of the way through). Not sure the characters in my 30's film comedy quite know 

what to do with it because it has quite upset their film being most unexpected. Most unorthadox. I will let you 

know if anyone is onboard! My carbon theory in a nutshell kind of runs like this. If you were a super advanced 

entity or civilization and you wanted to explore/populate the galaxy you wouldn't build probes and robots out of 

metals and a computer out of silicon. You would encode your carbon based nucleides and send them out 

through the galaxy where eventually in time they would structure themselves and due to the inherent built in 

programming develop the intelligence to communicate, or even just as a form of space travel reconstruct the 

advanced entity itself. Human natures strong desire for god is just the desire to communicate back to the 

designer. All of life then is a construct designed to these ends and all of our desires etc on mass to achieve these 

goals. Even if the planet has an atmosphere of carbon dioxide the program is built to change it into a more 

constructive oxygen atmosphere. While we are blinded by our individuality and desires there is the greater long 

term goal. Our short lives are immaterial to the unfolding of 100's of millions of years necessary to do this. This 

proves that to a certain degree that space is absolute but time doesn't exist. (did I ever expound my theory that 

time doesn't exist to you). My theory on time is that there is no time, just displacement and transformation. If 



you can perpetuate through transformation (degradation, chemical change etc) you effectively exist forever. 

Obviously this advanced entity understands how to encode on the atomic/molecular level but the greater 

question is does it itself know the why and wherefore of those atoms themselves............! Sending the code is the 

next best thing to being there! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

09/08/12 

Dear Juhan, 

Hey that's an interesting theory, and there's no reason why it may not be true. I'm attracted to the simulation 

theory, or an aspect of it, because of it's analogy with being a subcreator in art. Similarly with your idea, our 

human striving after god etc may simply be an instinct to connect with what has created us, no matter how huge 

that gap may be. Numboss may exist for all I know, and me having created him, have become his god. Whether 

he wonders about the authenticity of his reality (for me I just invented him in my head) is something I will 

never know unless I write it into the program. I think it is probably very likely that there are more than one 

super-intelligences out there. There must be a huge number halfway between us and them, who probably still 

use a nuts and bolts technology, that is metals etc, but using a knowledge of science way beyond what we know. 

I believe the universe is so staggeringly huge that almost anything is possible, even the weirdest idea 

conceivable. As for current scientific theories I have a huge respect for theories that work. The quantum theory, 

worked out in the 1920s, works because computers depend on it. I wouldn't be able to type this email unless that 

theory was correct. The theory of electromagnetism works - if it didn't I would not have a cup of tea right now. 

What happened in Nagasaki 67 years ago wouldn't have happened if theories about the structure of the atom 

back then were wrong. Modern day science doesn't claim to know everything, but it has got a lot of stuff right. 

Richard Feynman said it best, a theory is only as good as what it correctly predicts. If it doesn't work it's no 

good, no matter how beautiful, elaborate or appealling it may be. I think that it is impossible to know the secrets 

to everything, even if we do last another thousand million years. But for civilizations,or even individual super-

beings (or gods to us), that length of time advanced from us, they must regard us as very primitive. In fact I 

myself regard most of humanity as very primitive. 

  

I like the alien intelligence in Carl Sagan's book Contact because when asked by the SETI girl how did they 

know how to build that wormhole machine, the alien (appearing as her dead dad) said he didn't know, they were 

given the instructions by a yet further removed intelligence.  

  

Bloody hell there are so many mysteries. I like your ideas about time and would like it if you went into greater 

detail, because this really interests me. There does seem to be an arrow to time, that things generally move from 

an ordered state to disorder on certain scales. Energy dissipates, that's why my cup of tea is getting colder by the 

minute.To heat it up I will have to borrow energy from something else which will then suck energy from a 

distant source (probably in my case the Bruce Power Plant, which uses the radioactive decay of certain metallic 

isotopes - fuck why am I pointing out the obvious) Yet some things, like a lead fishing weight I'm looking at 

right now, doesn't seem to change at all. All the lead atoms in that lead have been around for billions of years, 

from the time when they were first synthesized in a star that once blew up long before the sun was born. So 

those atoms, billions of years old, will still be around in billions of years from now, maybe not as a fishing 

weight, but they will still be the same atoms, even if they go to make molecules with other elements. Atoms 

don't age, slow down or show any change (unless they radioactively decay, which only applies to certain 

elements and isotopes). I find that really weird. Time as we know it, does not exist on the subatomic level, and 

quantum theory allows the "arrow" of time to point both forwards and backwards, or even to stay still.  

  

Fuck I'm now all over the place but I love discussing with you science and alternative thinking. The name Jack 

DeJohnette appeared as the composer of your second movement when I played it on MediaPlayer. How the fuck 

did that happen? Maybe if I had listened to jazz at one time in the past, and his name was on somekind of 

playlist, but I never listen to jazz (I'm not a fan). 

  



The flying saucer landing in your third movement sounds wild. I think maybe the first and second movements 

are so advanced that they have communicated with an alien intelligence and they are now trying to 

communicate back. 

  

Juhan, if you've actually reached the end of this email, then all I can is sorry for using up so much time 

(whatever that is). 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

09/08/12 

Well the time theory goes something like this, there is no such thing as time. You know how we always seem to 

be in the present. That's because we are. There is no dividing line between past and future. There is no past and 

future. It is all an illusion. There is only displacement through space and transformation of the atoms 

and molecules etc. How do we measure time? The only way we can measure time is by movement, the Earth on 

it's axis, the moon around the Earth, the Earth around the sun, the vibration of a Cesium atom. That isn't time, 

that's movement. In my opera called G.O.D. (which is in very very early stages) god (who is a young slightly 

autistic boy, sung by a soprano, hence the greatest "trouser" role of all time) is having trouble creating time and 

is frustrated. An archangel tells him you don't need to worry about time, all you need to do is create memory 

and that will give the illusion of time. All memory is, is a steady state and the ability to access and retrieve the 

information of that steady state which is a record of where certain objects existed at a certain point and their 

transformation state. The retrieved memory is in the present but we are deluded into thinking it is in the "past".  

Get rid of time and most modern physics collapse, especially relativity. The other great delusion of our age is 

the concept of attraction. There is no such thing as attraction just density in the same way air wants to escape 

out of a ballon to achieve it's lowest density, whether it is the thickness of space be absorbed by mass or 

electrons which aren't attracted to positive, (they go there because there are less electrons there and all the 

electrons want is more space around them). The other great ignored thing in contempory physics is the field 

which is the fine structure of space. 

There!!! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

09/08/12 

Your time theory is very very fascinating. If there is no past and no future, and the past is merely an illusion 

created by memory, then why don't we have a memory of the future? (actually I'm going to here answer my own 

question because I have had very distinct experiences in which I have had a 'memory' of the future). Sometimes 

I have thought that the present doesn't exist, but only the future, which can never be reached. You may be on to 

something very deep here, but the relativity of time has been demonstrated, such as with GPS satellites etc. I 

agree that the only way we can measure time is by movement, whether it's orbital, a heartbeat or whatever, and 

perhaps without movement or displacement there is no sense of time. Time is just a word afterall. What I'm 

thinking about right now is the role that light plays. If we observe the sun we see it at about 8 and a half minutes 

ago, because that's how "long" the light takes to reach us. So what does that word "ago" mean in the context of 

the speed of light? It seems to imply something that occurred about 8 minutes in the past, not in the present, 

even though we experience looking at the sun in the present. In this sense for me the "past" is very real because 

we can detect information that is transmitted to us from distant objects about events that do not belong to the 

present. In this sense there isalmost no limit to how far into the "past" one can look. A galaxy several billion 

lightyears away may no longer exist, but we still see it as it was several billion years ago. This is where my tiny 

brain has a problem. Someone 45 lightyears away, if they had a powerful enough telescope, may zoom in on 

earth and my dad's backgarden and see a 5 year old boy (me) playing in the mud. That's my "past" they are 

seeing, as real as anything else. Everything that happens continuously sends out an expanding bubble of 

information going the speed of light. I sound like I've lost my marbles and I probably have. I want to think 

about all this more deeply, and this email is probably quite pointless but I will send it anyway. 

Andrew. 



~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

09/08/12 

Juhan, 

  

I've been thinking about your time theory and it's very teasing. I've been trying to answer a few basic questions 

arising from a simple scenario. If at point A a lightning bolt occurs what would observers at points B,C and D, 

spaced evenly every mile from point A hear? Observer B, positioned 1 mile from the lightning bolt, would hear 

thunder about 5 seconds after seeing the lightning. Observer C would hear it 10 seconds later and D would have 

to wait about 15 seconds before the thunder is heard. The light from the lightning is perceived practically 

instantaneously but sound, travelling about million times slower, is noticeably spread out through time (I'm 

using the word in the traditional sense). Observer B hears the thunder before C and D, simply because he is 

closer to the lightning. The word "before" in that last sentence is crucial to my argument. Likewise observer D 

hears the thunder after B and C. It would be completely abnormal for D to hear the thunder before B, but why? 

By the time D hears the thunder, for B it is only a recent memory. But if the past does not exist for all observers, 

and it's only their memory of hearing the thunder that creates the illusion of it slipping into the past at a rate 5 

seconds delayed for each of them, then is it reasonable to say that D heard it at the same time as B and C? If D 

says to B "I heard the thunder the same moment you did", one would expect B to answer "No you didn't. I heard 

it before you did. You heard it ten seconds later because you were two miles from me". But if the past doesn't 

exist, and the passage of time doesn't exist, then words like  "before" and "later" have no relevance and the 

impression that thunder is a shock wave travelling through air about a mile every 5 seconds is an illusion. 

Likewise if observer B phoned D at the moment B heard the thunder and said "Hey D, you are going to hear 

thunder in about 10 seconds", then B is predicting a future event (which seems inevitable) based on the 

assumption that 10 seconds precisely describes a discrete duration of time. But if there is no such thing as the 

future, then the phrase "in 10 seconds time" has no meaning (likewise "10 seconds ago"). My point is this: 

Events occur in the present moment which for others have already occurred and are about to occur, which 

strongly suggests that "something", call it time, bime or zime, exists independantly of physical matter. 

Whatever it is it seems to causally point forwards not backwards (you never hear thunder and then see the 

lightning). Any thoughts of my scenario? 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

09/08/12 

 Well I know what you are talking about and that is what we call standardly call time and we use it to organize 

our universe. When supposedly time runs at a different speed due to the relativity experiments with atomic 

clocks and airplanes, is it time that has slowed up or down or is the cesium atom in a different location in it's 

vibration compared to a cesium atom on the ground that it was initially coordinated with it. That different 

location is caused by it moving against the fine structure of space at a different rate than the one on the ground, 

and subsequently it's vibration has been altered. It's not an aspect of past and future. Even with your 

analogies. B heard the thunder when the hand of a clock was in a certain position, C when that hand had moved 

further and D so on. The hand of the clock is not delineating time, it is just dilineating displacement. A 

displacement that has been determined by a machine created by us to further divide day and night etc. There is 

no measure of time, just where something is at any point. It is all in the now. You wrote your email all in the 

"now". I read it in the "now". Later on when I go back to it it is in the "now". All that has happenned is we have 

created a steady and retrievable state. When the email gets erased we destroy that steady state and a 

transformation has taken place (as well as a displacement of electrons etc to a different place). The main thing is 

there is no way to understand time without a movement of something through space. Memory is just a "now" 

retrievable system telling us where things were in their displacement. It is hard to talk about the absence of time 

without using words like "before and after". Something that classical or relatively can speed up or slow down in 

time is no longer in our "slice" of time that we call the present and so should disappear from our perception. 

Because something "was" here and is "now" there doesn't mean that time has passed, it means it is in a different 

place. Yet when we retrieve our "now' memory we say it "was at such and such a time" "there" but "now" it is 

here.  

J 



~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

09/08/12 

In your email you say that a cesium atom may slow down because it is located in a different location compared 

to another cesium atom on the ground with which it was initially coordinated. That difference is caused by it 

moving against the subtle structure of space at a different rate, and hence the vibration is different. This, in 

essence, is precisely what Einstein calculated and predicted and has been proven to be true. The fabric of space, 

the fine structure of empty space, or the "field" as Sheldrake calls it (I think he's right), is very real, although I 

disagree with your description of past memory as being the only retrievable system (I believe we can memorize 

the future). If you say only the "past" goes into memory then you are supporting the theory of the arrow of time. 

Anyway, we are touching on the deepest and most profound subjects. The fact that we are debating time, which 

practically no-one ever thinks about, just strengthens my love for you. You are probably way ahead of me, but 

maybe the word "ahead" will trigger another debate! 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

10/08/12 

Hmmm, how to explain a little better what I mean. It's not like I have a complete handle on it. I think to start I 

would say that time is an "unneccesary proposition". We think of time as all the universe and everything in it 

moving through this "dimension" of time in a forward or singular or irreversible direction. Relativity talks about 

different rates of time. For me then as concerning relativity there are only two options 1) things become 

temporally dislocated and therefore occupy a different sliver of the present and hence should become 

imperceptable to each other, or 2) time flows at one constant speed but between two intervals of "absolute" time 

you can sqeeze in more or less time depending upon your velocity (actually there are many problem with 

velocity per say so conceptually it has been shifted to acceleration and deacceleration which has just as many 

problems). Relativity came out out the fact that there is no way to measure any objects absolute velocity. Light 

was then chosen as an absolute velocity (even though it can travel at different speeds through different media). 

Certain problems dictated that light stay constant but any relation to it alters time, mass, length etc depending on 

our velocity. I don't really buy it though, I think that there are other explanantions regardless of certain "ball 

park" verifications of some aspects. 

Moving back to no time. Firstly how do we measure the passage of time? There is no way to measure the 

passage of time in and of itself. We can't measure it at all. All we do is align different systems up. The rotation 

of the earth is one system. We arbitraily divide up the rotation into a clock that has so many hours minutes and 

seconds. A second beomes a standard and we figure how many vibrations an atom has roughly in a second and 

then we redefine a second as so many vibration of such an atom etc. But is this time? No its displacement. We 

are just comparing the moving hands of a clock to the rotation of the earth. We are just comparing two moving 

sytems and so on when we think of a month (moon-I know the moon is less than a month but that's where it 

comes from) or a year (circuit around the sun). All these are comparisons of motion not of time. As I said time 

is an "unneccesary proposition". 

Well now to the ideas of past present and future. The present supposedly moves forward into the future and 

leaves behind the past. In the present then we have one state of affairs or order or positions of atoms, molecules 

etc etc everything the way it is "now". As this system moves into the future things change, transform and 

displace. We aren't quite sure how they are going to do that completely. Some things we can be pretty sure of 

like the sun coming up and some things are unexpected. So then the "now" supposedly moves into the future yet 

it still is the "now" but supposedly as it moves we measure the change in things. Well what does that mean to 

measure the change of things? At 12 o'clock the earth was here but at 1 o'clock it is "now" and at 2 o'clock it 

will be there. We can define location in space and we move through space but time is an artificial construct that 

we use to measure this displacement. What are we measuring time by. There is nothing we can measure time 

by. All we can do is compare the relative movements of different things. The hand strikes 8 am which tells us 

we must move out of bed. In the now things are continually displacing or moving through space relative to each 

other. Something when compared to something will have travelled a thousand miles while something else 

traveled an inch but we can only look at it in the now. We can say where it was or where it will be but we can 



only compare two moving (or stationary things) to one another. So time is a construct we use to measure the 

displacement of one thing to another but like I said it is an "unneccesary proposition". Think about it this way. 

It's not "time" to get up but "position" to get up (us on the earth rotating into the sun). The sun is overhead and 

I have displaced myself to the store. In the "now" we can say when the little hand has displaced itself to 1am I 

will go to sleep but we aren't there yet. When we get there it will be in the now. We call that the future but it is 

only a planned co-ordination of displacements. Same for the past. We remember when the little hand was in a 

certain place we were in a certain place yet memory is only in the now. I think that is the best I can do. When I 

thought of time this way I wasn't very happy because it seemed so unromantic. We measure movement by the 

thing we call time yet the thing we call time is only determined by a movement of something, so for me I can 

just completely dispense with it (though it is a convenient construct!). 

See ya!!! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

10/08/12 

If I were a scientist working on a new theory of time, attraction or whatever, my priority would be to figure out 

experiments that would prove or verify my claims (to myself more than anyone else). Without experimental 

evidence my theories, no matter how revolutionary, would feel worthless to me. If I challenged a fundamental 

scientific principle, say the speed of light in a vacuum, then I would have to come up with some pretty 

impressive evidence to be taken seriously. I can't just say "you guys are all wrong" and leave it at that. Anyway 

that's the way I think. Without experimental proof I'm not going to believe anything. Sheldrake comes up with 

some new theories about things that challenge conventional science to the roots. But without the thousands of 

experiments he has conducted and all the data he has collected, no-one would take him seriously. So your ideas 

about time (or the absence of time) may well be up the right path (they make sense to me), but a theory without 

repeatable experimental evidence is just that, a theory, and for me theories on their own are merely speculations. 

How could you demonstrate objectively the validity of your ideas? It's like someone saying "I've got a great 

idea for violin concerto that will blow everyone away" but never composes it (you did). I think with scientific 

ideas there's a dogmatic tradition that parallels religious prejudices. Nature doesn't care about what humans 

are inclined to believe. If someone can prove conclusively, with hard objective evidence, that the speed of light 

in a vacuum can be exceeded by a particle, then all the science books will have to be rewritten and true 

scientists will be happy to rewrite them. But, as far as I know, that hasn't happened yet. Why there is an upper 

limit to the speed of light is something I've thought about a lot, and I have no explaination for it. Why the speed 

of light through a diamond is less than half that speed is also another mystery. Theories of refraction and so on 

may explain the observed effects but they don't explain how light can instantaneously change from one speed to 

another at the interface. 

Anyway that's enough from me. 

  

Hope the 3rd movement is coming along well. 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

10/08/12 

Hi! 

That is all true! Yet can anyone empirically show that time exists? We assume it exists and have a working 

concept of time but can we prove it in an emperical and tangible way? I think my whole point comes down 

to my last sentence "We measure movement by the thing we call time yet the thing we call time is only 

determined by a movement of something" or a slight alteration  "We measure movement by the thing we call 

time yet the thing we call time is only defined by a movement of something" So A (movement) is measured by 

B (time) yet B (time) can only be defined by A (movement), so A by B yet B by A which is a bad circular 

argument. Thinking of the speed of light which is almost 300,000 kilometers per second. We have 300,000 and 

we know what that is, we have defined the distance of a kilometer and meter (though I imagine I could try to 

make an argument that space doesn't exist but I don't think I can do that, as something has to exist! (I think!)). 



We have the connector "per" and we have "second" which is our aspect of time. But what is a second? one 

sixtieth of one sixtieth of one twentyfourth of the movement of something else. So again we have only a 

comparison of the movement of two things. The one good thing about these emails is it clarifies the thought 

process! So where does that leave time other than a measure of comparative movements, a measuring tool we 

use to fix the distance between two different displacements. We can say "yesterday the moon was here" and an 

"hour ago" it had moved here and lets the difference between the two is "14 hours". Here we use time to talk 

about the diplacement of the moon in two different positions in the "past". And so we can also do that for "past 

and present" or "past and a percieved future" or "present and a percieved future" or "future and future". Five 

possibilities then (past to past, past to present, past to future, present to future, and future to future) when we 

talk about time and using it to make measurement. So we say the moon travelled so far in 14 hours or in 14/24 

the rotation period of the earth. I always wondered why we are stuck in the now, this sliver between past and 

future that philosphers have spent a lot of time trying to come to terms with. Is the now of zero time length or 

does it have an imperceptible width of time. But this is because we assume it is moving forward into the future 

and leaving the past behind. We use time to measure distance into the past and future so we try to find the 

measure between the "distance" beween past and future which is the "now". In some sense we lean to a sliver of 

"now" time that has width because we fear a non-existence in a sliver that has no width. Yet I sit here and 

through the continuing "now "hear the waves and wind and am content that it is all the now though I find it 

rather static and unromantic. So it comes down to, does time exist seperately or is time just a construct we use 

to measure realtive displacement. A set of terms past, present, future, second, hour, day. Obviously something 

was somewhere, is somewhere now and will be somewhere soon but that has to do with space though so 

strongly we measure it with concept of time. 

Much love 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

10/08/12 

Juhan, 

  

I don't think anyone can empirically show that  time exists outside of somekind of movement or displacement. 

On that point I now think you are dead right. So does it exist? What the hell is time? Does, as you suggest, the 

sliver of the "now" have a dimension, maybe a minimum quantum value? You have raised, or I should say 

focussed, on some very deep and philosophical matters. The concept of time flowing into the future and leaving 

the past behind is so deeply ingrained in our way of life and perceptions of reality. We find a dinosaur fossil and 

say "this is 100 million years old" or "next week I will get a hair cut", as if next week is down the road. How 

hard it is to get out of this trap. 

Getting back to the speed of light and time. You're absolutely right about how we define time by measurement 

of something moving through space (I agree, let's assume space does exist for now!). So to define the speed of 

light through space we have to choose a defined distance, whether it be kilometers, miles, inches or whatever 

and combine that with a stopwatch or something that ticks. But what the fuck is a second, or a nanosecond, if 

between the beginning and end of the second  nothing is happening? Is there a smallest duration? Or can time be 

stretched out to infinity no matter how short the duration is? I'm not being very clear. Does light really have a 

speed? 

  

So really, what you are saying, is that all that fundamentally exists is the Now. There's not an infinity of Nows 

lined up in a queue but just The Now now. Time is a construct because we live in world of constant movement, 

but time itself does not exist. I have to say I think you are right but I cannot imagine how it can be proven. It 

may be impossible to conduct a conventional experiment because you are dealing with an Absolute that cannot 

be pinned down. 

Now can we leave that for the time being (ha ha) and move on to gravity. Nothing I've read or heard from 

physicists has satisfied me as to what gravity is. What are your thoughts? 

  

Much love back 



Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

10/08/12 

Yes yes yes!!! Exactly!!! Your words say it precisely. The now of now!, not an infinity of nows lined up in a 

queue. The relativity of one moving thing to another. We can't prove time exists so how could we possibly 

prove it doesn't exist! As for gravity I also have theories but I will write those out tonight when I am tired. A 

concerto awaits this afternoon!!!! 

LOLJ 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

10/08/12 

Juhan -- well I'm glad we got that figured out!!! I really learnt something there. Hope the last movement is 

going well. I'm going to listen to the first and second this afternoon. Look forward to your thoughts on gravity. 

A. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

13/08/12 

Hi! 

Sorry for not getting down (get it!) to my gravity theories. The last movement is half way done. Have composed 

the first four minutes and the last 3 which close the whole concerto. Exciting!!! 

LOLJ 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

13/08/12 

Hey don't worry about it. The creation of the last movement supercedes all else. Gravity can wait! Was doing 

some gardening for my mum today (something I really enjoy). Parts of your first movement kept drifting in and 

out of my mind as I was quietly digging up weeds. I actually heard it very clearly and precisely. Strange how 

the mind can recreate things exactly while the conscious part of me just sits back and listens. 

A. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

13/08/12 

Here is a sneak preview of the the last movement!! It starts off in my comedy vain (including a  surprise motif, 

a fair lass, the moon coming up like in an old silent film, a cat going across the street, purple slim monsters, 

drunken vicar and his rail thin gravedigger sidekick coming home in the middle of the night drunk). The whole 

film gets rudely interrupted by a flying saucer (I am still working on that section) which will get swept away 

pronto into some dance sequences. There is then a ten second silence which will be the middle 7 minutes. I so 

liked the flying saucer theme that I return to it in the end. Here the violin is soaring so high I get vertigo, like 

looking out of an airplane window (more like sitting on the wing!) at everything below. The violin gets absobed 

into the cosmos and it doesn't get much more stunning than the ending. "We come from the stars and we return 

to the stars!". Three hammer strikes at the end like all the movements. Back to work!!!!! 

LOLJ!!! 

  

PS I bet you hear the first movement better in your head than I do!!!! 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

13/08/12 

I slightly revised the soaring violin! 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

13/08/12 

Hey Juhan, 

  

Thanks for the sneak preview(s). I just started to play the first one you sent (now a couple of hours ago) and a 

huge fire truck pulled up outside my place and sat there with the engine idling (can you believe this!!!!). A few 

firemen spilled out and went across the street, and then an ambulance turned up. I don't know what the 

emergency was but they were there for 30 minutes. After they left I tried to play the sneak preview. Within 



seconds the phone rang and someone was knocking at the door. I shouted "What the Fuck!" and answered the 

phone and door at the same time. My first visitor was joined by the person on the phone and I had to "entertain" 

for a while. So, to make a long story short, I haven't been able to listen properly to the 3rd movement excerpts 

until now (the Now of the now!!). But first I'm going to make supper, and then turn off the phone, and listen 

later on when all is quiet. I'm so looking forward to it, and will email you later this evening. Fuck we live (or I 

live) in a noisy world full of interuptions. 

Luv A. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

13/08/12 

Dear Juhan, 

  

Having listened to the first movement for well over fifty times the music is now a permanent part of my mental 

hard drive, in the same way that all the Sibelius symphonies are and much of the music of other great 

composers. The fact that bits of the your violin concerto spontaneously pop up, like bits of Beethoven or 

Bruckner or Mahler or Elgar, is a testament to the personal power of your music. The first movement moves 

along with what I would call classical lines with a romantic spin, the essence of the music is the building up of 

an architecture that is self-supporting, like a cathedral with buttressed supports. Above this structure and 

mystically supported by it floats the violin voice, expressing the unutterable feelings of the self sustained soul. 

As the movement moves towards its conclusion with inevitable power the emotional atmosphere becomes 

charged with electricity and something epic, tear drippingly epic, happens. We are launched off Earth by a 

Saturn V into the solar system. Then, after a ride to Neptune and then a cruise around the Sun, the movement 

ends like nothing happened and all is silent. I am left earthbound and rocket-lagged (this is a bit like jet-lagged). 

  

The second movement, which appears like a stranger at the door, is something else altogether. I let the stranger 

in and offfer him tea and conversation but the stranger just sits down and says nothing. Is this a ghost? Or am I 

the ghost? The music hovers between the physical and immaterial and the violin seems to come from a 

dimension outside familiar experience. Yet the music conveys something which all of us know intuitively -- that 

beyond life and death there maybe something else. No-one knows. The music doesn't know. All it asks is 

questions, probing and searching questions, and potential answers flutter by like moths in the night. The 

movement goes through various ways of asking unanswerable questions and then, as if arriving at an answer, it 

swells into a magnificent climax only to be followed by the haunting doubts, expressed so beautifully by soft 

strings running in every direction like ghosts. The straneger at the door has left and left me with a feeling that 

nothing is really the way its seems. 

  

Third movement: Well, I have only heard parts, with a large section missing in the middle. The first measures 

start out with exquisitely transparent writing for separate instruments that combine to produce unexpected turns 

of phrase. No-one knows what's going to happen next and the comical element occillates uneasily on a spectrum 

of uncertain expression. Then the SPACESHIP arrives. Oh how beautiful that is. As you say, there's a whole 

section missing but the last parts of the 3rd movement reconnect with the first, with that epic, almost cosmic, 

vision. 

  

  

Actually, my dear and noble friend Juhan, I'm drunk right now and have only listened to the sneak previews 

once.  

The first movement is Untouchable, it is Perfect. The second movement is Exquisite and also Perfect. The third 

movement will be also be Conclusive and Perfect, when that time comes. My favourite is the first, with the 

second a ghost that haunts me. I cannot say anything about the last movement until I hear it complete. But what 

I've heard is very teasing. I think the climax of the last movemnet should be less powerful than the climax of the 

first.  

  



Anyway, dear friend. Time to sign off. May Apollo and Zeus bless you (if these gods are still out there --- I 

think they are!!!) 

  

Love as always Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

14/08/12 

Wow, I love how beautifully you write! I am continuing on the first section now and have already tweaked 

some more the last section. I am having this crazy interplay where this movement keeps wanting to get serious! 

See ya! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

14/08/12 

Juhan, 

Sounds like the music has a life of its own. If it wants to gravitate (!) towards the "serious" then why stop it? 

  

On a slightly different matter. I was trying to imagine what your concerto will sound like when it's played by a 

real orchestra and soloist. Have you ever tried copying part of, say, the score of a Sibelius symphony to the 

Sibelius music program, and then play it back to see how it sounds as synthesized sound? I think that would be 

quite interesting as it would show the difference between the "real" and the "artificial". How that much more 

glorious will your music be when it is performed for the first time. It is already extraordinary. It will then be 

extra-extraordinary. 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

14/08/12 

Yes definitely the music has a life of it's own. I had all these sketches for the second movement but didn't use 

any of them. Once I started the movement it just went on it's own and none of the sketches were part of it. I also 

have some sketches for the third but not sure if they will fit. I liked the spaceship theme so much that it 

presented itself to be the ending. I have even further tweaked and clarified from yesterday always trying to seek 

an orchestral clarity and balance which is hard to do when everyone is blasting. The other thing that is 

presenting itself in the third movement is by now people have been listening for almost an hour so what is 

presented can no longer be superfluous but has to be hyper-real and pertinent. All these things keep wanting to 

be there, like a slow long line etc and it will unfold as it should because that is how the first two movements 

happenned! I have gone back and continued on from where I left off at the four minute mark and as I said 

tweaked the ending some more. Yes it is interesting the unfolding. As for putting Sibelius into Sibelius that 

would be very interesting. Wonder if I can find a midi file so I wouldn't have to do all the inputting!! 

See ya! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

14/08/12 

Hi Andrew 

I am on the Rupert Sheldrake mailing list and I thought I would forward you the link!! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

14/08/12 

On the other hand I don't think it's a good idea to put Sibelius into Sibelius. What if you start tweaking it? You 

would probably have the ghost of Mr.Sibelius himself appear at your elbow and say "Mr.Puhm, please not. 

Tweak your own music, which by the way I love, but, please leave my work the way it is". 

And then maybe later you would hear a voice saying "Maybe you can just change that B flat to what you think 

is right. I always wanted to do that but I left it too late. Thanks Juhan, your friend Jean". 

  



Thanks for the Sheldrake link(s). A true inspiration for those who think outside the box (when you think about 

it, it should be "think outside the sphere". The brain is closer to a sphere than a box, although I do know a few 

boxheads).  

  

Didn't we once have a debate (on Donald St.) about if the Earth was hollow in the center an object would be 

suspended right in the middle? 

  

L A 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

14/08/12 

Just a quick reflection on what you said about the third movement and the fact that the audience has been 

listening for over an hour. That's a very good point. In an earlier email I said the climax of the 3rd should be 

less powerful than the the climax of the 1st movement. I think I was wrong (I was thinking of an arc, or a 

curving trajectory of thought that reaches its peak at the end of the 1st and then curves off into space). I now 

think the concerto should reach an even higher peak, but less physical and more spiritual, which doesn't mean 

more sound, perhaps less sound (I mean the volume of instrumental voices). But what's going on here? I'm not 

composing this incredible piece, you are!!!!!! 

  

A. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

14/08/12 

Well your part of my life and so part of the concerto! Listen to the woodwinds at the 19 second mark of the 

third movement and then repeated a few bars later. Recognize it! The climax of everything is as the end on the 

recording you have but I've tweaked it to make it better and I think it is almost there (maybe not quite but 

almost, your recording is almost the same but slightly different than what it is now). Working away, wrote the 

continuation of the opening but of course still more work to do. Another 6 minutes or so! 

LOLJ 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

16/08/12 

Hey-o 

Well I just tacked a gigantic chorale before the final climax. It starts from just the solo violin and over three 

minutes encompasses the whole orchestra with a massive low brass section. The end section is 7 minutes now. 

The opening is 6 minutes. Not sure how much the middle will still be. Maybe the third movement will be as 

long as 19 minutes! Can you imagine a 70 minute violin concerto! People will think I am crazy. Oh well they 

can perform individual movements if they so want. 

See ya! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

16/08/12 

Juhan, 

  

What you are doing sounds amazing. Who cares about the time factor? The music dictates what's what and 70 

minutes is not that long. People sit in a fucking cinema watching garbage for 120 minutes or more, so I think 

music lovers in a concert hall will be quite happy to listen and watch a new violin concerto lasting 70. Do you 

remember us in Toronto listening to Bruckner's Eighth, conducted by Gunter Herbivore (I may have got that 

conductor's name wrong, it could be someone else). The performance was pretty good but in the slow 

movement, when that climax comes with the harps trailing off they fucked up. You and I looked at each other 

and whispered "that could have been much better". But my point is, no-one was watching how much time had 

gone by. Bruckner's Eighth is long but no-one cares when the music just carries you forward. That will be the 

same with your extraordinary concerto, which I believe is a 21st century masterpiece. When it is eventually 

performed and recorded, which will happen soon, you will know how right I am. 



  

Sometimes when I listen to Sibelius 7, which lasts only 24 minutes or so, it comes to the end and I think "what 

the fuck just happened?". It goes by so fast, almost too fast to process what's going on. (I think Sibelius 

destroyed his 8th because it lasted only 12 minutes!!!). But it's the same thing: Time is completely relative and 

you shouldn't worry about it (why am I telling you this?) 

  

Time for another drink I think. I've been drinking a lot recently (recently could mean the last 35 years). 

  

Bummed out in Guelph 

  

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

22/08/12 

Hey Andrew!!! 

Hope you are staying in one piece down in Guelph!!! I've just finished the Violin Concerto, all 71 minutes of 

it!!! Of course I still have to subtly tweak the last movement as I just finished it an hour ago and have put it up 

online already so some repeated through listenings will determine that. The Violin Concerto has the short 

nickname of "The Pagan Gothic Hammer of Thor Violin Concerto No1 and No2 (because it is so long) and 

Sexy Dance)". It took 4 months to compose (which is pretty fast I think!!!) Hope you are doing well!!! The last 

movement is pretty decent. Just getting used to it still. I would think the first movement is still the best as it is 

also the longest and most varied. The tempo of the first movement is around 100 beats per minute. The last 

movement is 150 beats per minute which gives parts their frenetic quality but when that is cut in half to 75 beats 

per minute it is what give the movement it's stately quality. Amazing how much is tied up in tempo. The middle 

movement is 60 beats per minute which is pretty immaterial for that movement. 

Much Love!! 

Juhan 

  

http://juhanpuhmmusic.ca/new_works.html 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

22/08/12 

Oh ya I forgot to mention, just before the 6 minute mark Bruckner tried to make an appearence so I quickly had 

to throw in some woodwinds!! 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

22/08/12 

Dear Juhan, 

  

Congratulations on finishing your massive concerto for violin and orchestra. Thanks a million for sending me 

the final movement, which I have just listened to in rapt awe. What an amazing piece, such a high-spirited 

beginning, leading to that gorgeous haunting midsection and then the full orchestra builds slowly and 

purposefully into that massive climax, which has such nobility as the crowning glory of the whole concerto 

strides to its conclusion. Wow! With just the first listening I fell in love immediately. 

I listened to the first two movements earlier today and was thinking "maybe this week I'll get the third". And 

here it is! 

There's absolutely no false praise or flattery in any of the things I've said about this music. It truly is fantastic 

and beautiful and you should be awarded the Thor Prize or something. 

Well I'm not going to say much else because I now want to sit back and spend the next 71 minutes listening to 

the entire concerto for the first time in its completion. I'll email you again after that. 

By the way I'm well and happy and have got lots of work to do 

Again, congratulations.  

  

Much love as always 

http://juhanpuhmmusic.ca/new_works.html


Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

22/08/12 

The really funny thing is you will be the first person on the planet to listen to it end to 

end!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! Even I haven't listened to it end to end yet!!! How funny is 

that!!!!!!!!!!!!!!!!!!!! ( I only just completed it and put it right up) The Thor prize, that would be good (is there 

cash with that or just a lot of mead served by husky damsels?!) 

Much Love!!!!!!!!!!!!!!! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

22/08/12 

Juhan, 

  

To start with I have to tell you what just happened, literally seconds after the concerto ended. For 71 minutes 

everything here was uncannily quiet, unnaturally quiet, considering I live right downtown. Then, just seconds 

after the concerto finished a motorbike pulled up outside my window and idled. At the same time my phone 

rang and across the street a dog started barking. It was so weird!! 

Now to the music. You may say you think the first movement is the best but I have to disagree with you on two 

points. Firstly the whole concerto, when heard in its fullness, is one entity, split three ways like a triptych. It is 

one organic creation with three different facets. There is no better or worse movement because they each need 

each other for totality. Secondly, each movement explores different musical territory and comparing them 

would be apples and oranges. The sheer breadth of the first, with its unflinching symphonic sense of purpose 

and its pulsating heart beat, fulfills its destiny with commanding power and introduces the violin spirit, which 

will carry us right to the end. What I love about this first movement is its vivid power and the way it evokes 

reminiscences of childhood. Nearer the closing parts the music mushrooms majestically but never with a hint of 

anything cacophonous or ostentatious. There's nothing flashy about this music, nothing sentimental. The violin 

disguises his true colours, like a true silk-stockinged well-bred hero, and it's only in the third movement we see 

how gracious and gallant he is, someone who has survived hell and found the sensuous joys that we can only 

dream about. 

The second movement, for me, has a menacing yet beguiling quality that is more than just meditative probing. 

The ambiguity of the spellbinding writing for the strings, which hovers and quivers at the edge of perception, 

creates an enigmatic mist, a shimmering curtain of uncertainty. The music is almost agonizingly poignant, and 

yet again there is no hint of esoteric pretension; the music has a piercing and disarming honesty that defies 

analysis. 

The third movement, with which I am the least familiar right now, is, in my opinion, the most astounding. 

Listening to it in the context of the whole concerto reveals its true power. The sprightly first passages are 

buoyant and entrancing, yet there is an ominous undertone, like thunder heard from afar. Then, like a message 

from some other dimension, the music becomes possessed by an alien force, something that echoes a voice 

heard earlier in the first movement. And all the time the violin drifts in and out, never bashful or skittish, but 

always loyal to its journey, happy to dance through the joys of life despite dangers at every turn. After an 

extended exploration of exquisite sensuality, the music throbs to an inevitable conclusion that unfolds with 

electrifying power that eclipses the climax of the first movement, which I think is perfectly right. 

Probably my feelings will slightly vary over time, but this is how I feel right now. 

In conclusion----- truly original music of extraordinary artistic force, up there with Sibelius and whoever else 

you care to mention. You have created a masterpiece that will outlive us. 

  

As for lovely ladies dispensing mead -- yes, and probably much else besides!!!!! 

  

Much love, 

A. (am I really the first to listen to it in its full state?) 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 



22/08/12 

Yes you are!!!!!!!!!!!!!!!!!!!!!! Kym and myself have just listenend to the third movement for the third time. We 

will are going to listen to the whole thing right now. You are so perceptive of the last movement!!!!!!!!!!! I felt 

like I was channeling an alien being from another galaxy and all I was doing was writing down the notes 

(seriously!! - it goes along with recent theories of carbon based robots (us) and computing (us) being sent from 

beyond our solar system!!!!!!!!!!! The third I think now is the best (maybe too short even but I am not changing 

it!!!!) Will have to hear it in context which I haven't done yet (but will shortly!!!). Okay listen for the Sparrow 

Beethovenus at the 20 second mark. Just before the 6 minute mark Bruckner tried to put in the last movement of 

his eighth so I had to throw in some woodwinds pronto. It is the same rhythm and note (Gb). Will write more 

soon! I am very excited and somewhat overwhelmed. It isn't even like I wrote it. I love all the words you have 

sent. I am going to collect them in a booklet!! When the time comes it would be great if you could write the 

program notes. I think you know the concerto better than I do!!!!!!!!!!! 

Love you!!! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

22/08/12 

Hi Andrew!! 

Oh my god!!! We just finished listening to the whole concerto. Opened a bottle of Freixenet to toast the 

birthday of the concerto, August 22, 2012!!!! It is the most beautiful and amazing music I know.  Where the in 

world did that come from?! We are the second and third person on the planet to hear the whole thing!!! You are 

first!! The forward movement of the first movement is incredible. It never stops moving one forward. The 

second  is transcendant beyond belief. The third crowns the concerto. I say this all as a listener. I can't believe it. 

I am quite overwhelmed. All I was saying through the whole concerto was "oh my god listen to this and listen 

to that etc..........." Thank you so much for being a part of it!!!!!!!!!!!!!!!!!!!!!!!!! 

With much love!!!!!!!!!!!!!!!! 

I guess the next thing is a symphony which I will dedicate to you!!!!!!!!!!!!!!!!!!!!!!!!!!! 

Love you!!!!!!!!!!!!!! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

23/08/12 

Juhan, 

  

Just a quick note to say I listened to the third movement (just the third movement) four times today; three times 

this morning and once this evening (I was out all day). It is just absolutely perfect the way it is. Please oh please 

do not go back to it for any revisional reason, not even the the slightest detail (okay, maybe a tweaked note here 

and there -- no! not even that!). Lock the score in a box and give me the the key, and then completely forget 

about the concerto. Go sailing, go on YouTube and waste the day watching classic British comedy, or get drunk 

-- but please forget about the concerto, because it is PERFECT. 

The long section for strings in the last movememt (is this the love letter you talked about?) made me cry. There 

is something so exquisitely beautiful uttered there that does not belong to this world, or maybe it belongs to a 

world that was once here but is now vanished forever. Only Sibelius in his two last symphonies moves me 

equally in this way. Wow! what a thing for me to say, but it is true. 

As the concerto moved towards its overwhelming conclusion I visualized a Berlin PO calibre performance with 

someone the likes of a middlle-aged Karajan commanding the ensemble and squeezing out every last atom of 

brass from the back. Can you imagine what that will sound like? It will be simply heart stopping. 

So much for my 'quick note'. Yet again I'm getting carried away. 

Yes, I hear the cheeky Beethoven sparrow ( from Wikipedia: "the true Latin species name is 'Passer 

beethovenus imitaris'. It has always been an incredibly rare sparrow, found only on the south shoreline of 

Manitoulin Island. Some ornithologists say it is now extinct and the last humans to have heard its distinctive 

song were two explorers back in the early 1990s"). 

  



Always in my loving thoughts, 

Andrew. 

 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

23/08/12 

Hi Andrew 

It is done! Won't change a thing now!! There is the mystical middle sections where the violin plays the same bar 

101 times (literally!) but which keeps shifting because of everything that goes on around. That is the section 

with the haunting Basset Horn, English Horn and Piccolo which harkens back to the ghosts of the second 

movement. After that comes the Victorian sounding violins which is like a seance. In that section the solo violin 

appears and that is the love letter to the audience. It is like the violin bidding adieu to everything that is 

wonderful in this world. I find that section so beautiful. It goes on for a bit and then there is left only the 

descending first violins and violas that end with the cello pizzicato stopping. The violas drone on and the solo 

violin reappears playing even notes which is the choral. Here the body has past away so it is a little funerial but 

it is so majestic that it really isn't a funeral march, especially when it builds to the massive low brass with 

cymbal crashes which is like the very foundations of the earth itself. This cuts off to the beatiful string section 

with pizzicato double bass. There is a trio here of the pizzicato bass, timpani together with low harp and 

triangle. This lead to the beginning of the end where the violin is soaring higher and higher until it is absorbed 

by the whole cosmos. That is like the soul transcending. This then leads to the final climax. In the realization it 

kind of glides into the final climax but when an orchestra plays there will be more of a strike. There is so much 

going on that I couldn't get the progarm to do the strike. Of being absorbed into the cosmos means all the 

workings of a transformation and reappearance though we end with just the reworkings, there is no 

reappearence. Three massive Hammer of Thor strikes like in every movement ( a few times in the first) and then 

the timpani to end it all! Even though I am giving this a quasi-programmatic explanation I really didn't have this 

in mind when composing it. It just sort of fits. Anyways it is done! I just have to prepare the PDF's to put on the 

website 

That is so funny 'Passer beethovenus imitaris' last seen by two intrepid explorers!!! 

Oh boy! I am so tired, off to sleep shortly. Listened to the third movement again today! Start emailing people 

today, Hilary Hahn, Joshua Bell, James Ehnes, Gidon Kremer, Neemi Jarvi etc. Got to do it!! 

Much Love! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

08/09/12 

Hey Juhan, 

  

Hope things are well. 

I listened to another full performance today of your violin concerto today. It just seems to get better and better, 

if that's even possible! 

For me the summer of 2012 will always be remembered as the summer of the new violin concerto.  

In the constellation of great concertos a new vivid star has appeared. Not some flashy supernova, that blazes for 

a while and then dims and disappears, like some passing fad. This new star will shine forever, alongside the 

handful of  masterpieces that have endured history. 

  

Anyway, please keep in touch. 

  

All my love, 

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

08/09/12 

Fuck I hate that, when I check what I just e-mailed. Today, today, too many todays. Embarrassing. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 



09/09/12 

Hey-o! 

That's funny! (today creeps on it's petty pace today!) Okay I have started the symphony, just about three 

minutes in, another 77 to go! This is for large orchestra, woodwinds in 4's (and all the doublings, piccolos, 

english horns, bass clarinets and contrabasoons), 6 french horns, 4 trumpets, three trombones, 2 tubas, 5 

percussion, timpani, celeste, 2 harps and strings. That's about an orchestra of a hundred or so. I don't have many 

students this fall so hopefully I can make good headway on it. 4 months for the violin concerto, not sure how 

long for the symphony. It kind of feels a little like the continuation of the violin concerto (without the violin) 

and a much bigger orchestra. It is a little right now like the violin has been transported beyond the plane of the 

concerto to another spirtual plane or mountainous planet to begin it's long journey of transformation and 

reincarnation (or something like that). I have sent out emails to a number of violinist (and really should send out 

a ton more in the next few days) but have had no reply yet. It's what one has to do and then wait patiently. 

Listened to some Scriabin the other day but he is such a thick orchestrator that I really didn't get that much 

enjoyment out of it. His Prometheus and L'Extase tone poem/symphonies are barely over twenty minutes in 

total each but seem to last forever (not in a necessarily good way). The other day I listened to the whole 

concerto. There are so many passages that I am so moved by. The ending sequence right from the mystical part 

in the last movement to the end really leave me in a state. Really bizarre talking about ones own work. Best to 

say I didn't write it at all but just channeled it from another galaxy written by some quiet recluse who just 

wanted to share and use it as a vehicle for intergalactic physic communication! 

Much Love! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

10/09/12 

Hey Juhan, 

  

So happy the symphony is materializing. Will it simply be The Symphony, or will it be Symphony No.1? (one 

of a series). 

Yes, I don't like thick music. Too much like gravy. What did Sibelius say? -- something about his music being 

clear cold spring water compared with the complicated cocktails coming from other composers. I love how 

pellucid your music is. 

  

Wy the bay, I heard from Bogdan recently. Do you still stay in touch with him and Anna? 

  

L Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

10/09/12 

No.1! Wow how in the world did you hear from Bogdan? No I haven't seen them in a decade (or more). I am 

working on replacing the timing belt/ water pump in my Toyota. After a few frustrating goes (hours) at getting 

the harmonic balancer off the proper tool (an impact that works proper) took it off in about 3 seconds. 

Fuck.........right tools for the job are so important. Anyways at the half way point on working on the car. Now to 

get the water pump and put it all back together again. I will start doing that tomorrow. I have the rest of the day 

to compose (except for a Pipe and Drum annual meeting tonight. (Hard to believe I am working on cars when 

symphonies call (I should stop whining and complaining)). Pellucid is a good word. When I look at a lot of 

orchestral scores so many things are going on but you really only hear a few main things. Sure when there is a 

big section or climax everybody is playing but it is nice to at other times to be very careful so individual colours 

can come out. That's the nice thing about a concerto because you have to be careful to not over balance the 

soloist (even though lots of times I sink the soloist into the orchestra but that is only in large sections where I 

might as well give the violin an accompanying part with some other instruments instead of having the soloist 

stop altogether). After spending so much intimate time with the violin solo it is strange and lonely to be writing 

without the violin solo. Maybe one day I will connect with the piano and write a piano concerto but right now 

the piano just seems so harsh and out of tune. There is this oboe trio for oboe and a couple of strings from 1986 



which could be arranged for string orchestra http://juhanpuhmmusic.ca/chamber_works.html maybe with 

harpsichord (but it is old and only about 17 minutes). It is lyrical but nowhere in the same league. Thing is it is 

hard to imagine any other instrument other than the violin sustaining such a long work as the violin concerto 

though there are long piano concertos like the Brahms. Okay I am just rambling!! 

LOLJ! 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

10/09/12 

Bogdan said he found my videos on YouTube by chance. Seems to be interested in an abstract, although he 

hasn't replied to an email I sent him a week ago. Maybe he's very busy travelling or something, I dunno. 

Interesting what you said about the piano. Sibelius (you must get sick of me always going on about Sibelius) 

never liked the piano that much and wasn't naturally inclined to it, composing-wise. He did, however, write a 

few lovely pieces for the piano, but they were miniatures (I've got a cd of this stuff) and very minimal 

musically. Can't imagine a Sibelius piano concerto, probably because of the same reasons you describe -- the 

instrument is too harsh. You and him clearly have a lot in common! What about the cello?  

Good luck with your car!! 

  

Will check out your oboe trio in a minute. 

  

A. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

10/09/12 

 

Juhan, 

  

Really enjoyed listening to the trio. The second part is very beautiful (it's all good). I followed the score as it 

played, but got a bit lost following the fast third section (I caught up though). You're the composer so what I say 

is neither here nor there, but why arrange this for a different ensemble when it's just perfect the way it is? 

Bloody hell, 1986 is a long time ago! Way back in the last century, when we were boys (some would say we 

still are!). 

  

Much love, 

A. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

10/09/12 

I just can't imagine right now writing a concerto for anything but violin, (but that is probably because I just did 

that) Cello could be possible but actually what I had been thinking earlier would be a concerto for string quartet. 

That would be actually quite interesting. It would be like four people going on a trip as well as covering aspects 

of a viola and cello concerto as well as a concerto for two violins. It could cover a lot of ground and the 

concerto part against the orchestra could be quite beautiful. When I wrote Mosaic I discounted everyhting 

before as juvenilia. Last winter I revisited everything and found I really liked a lot of the pieces and notated 

them all out and put them up. It was a re-evaluation. Nothing comes close to anything I am doing now but there 

are some nice sections. I still have to notate out a half hour song cycle (8 songs) for voice, harp, percussion and 

strings which I quite like (some songs you can find in piano reduction). There is also a short Rhapsody for 2 

guitars and small orchestra but I am not convinced that it will be any good. The Oboe trio originally was for 

something stupid like oboe, trombone and tuba for what reason I have no clue. The sound arrangement you have 

I think just subs in cellos and double basses so the trio really has no proper instrumentation, just the oboe part 

and two lines underneath. It could easily be a trio for oboe, viola and cello or a small concerto for oboe and 

baroque strings (with harpsichord) which I think would be very nice. Maybe it could even be played by a 

baroque oboe (not to be confused by a broke oboe which is either a poor oboe or one that has been run over be a 

runaway steinway going down a hill). The Divertimento is nice as well as are the Sundry Canons. They are both 

on the same page. 

http://juhanpuhmmusic.ca/chamber_works.html


See ya!!!!! 

LOLJ 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

10/09/12 

Well, we all have juvenilia and most of the time it is too embarrassing to look at. I think it's great you salvaged 

all your early work and put it all on your website because it surely contains some worthy stuff (I'm quite 

envious of your archive; if only I had such a complete visual history on record). Of course what you are writing 

now is extremely mature and without compare, but that maturity would not have evolved without surviving all 

those years of hard work and self criticism. I think as we get older the ideas which we had when young appear, 

strangely, more and more precious, not only for their innocence but for their crude bravery. But having said 

that, I'm not that comfortable indulgently dwelling on them (that excuses my lack of an archive nicely). I always 

want to move forward, pretending I'm still young and venturing forth for the first time. I'm soon to begin a new 

book, having finally put the extensively revised and polished text of The Bounty Blink in the pickle jar; now 

ready for any publisher to take on and open the lid. Not good writing there but that's what emails are for. 

  

Landrew 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

11/09/12 
Hey-o 

Well I got this first reply so that is exciting! 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
Dear Juhan, 
James Ehnes has asked me to thank you very much for getting in touch and to let you know that he looks forward to 
taking a look at your Violin Concerto. 
Best, 
Moira Johnson 
  
Public Relations for James Ehnes 
Moira Johnson Consulting 
404 - 180 Metcalfe Street 
Ottawa ON Canada K2P 1P5 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
Got my car running. Still have to finish putting it together tomorrow. Off teaching.  

See ya! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

11/09/12 

Juhan, 

That IS exciting. You deserve the very best. Probably more excitement to come. It's a matter of when, not if. 

My whole soul is behind you and your extraordinary concerto. I'm constantly sending out telepathic waves, 

along with the extraterrestrial being (that recluse) who composed it, to make it real to the world. 

Can you imagine how incredibly powerful a real soloist and orchestra performance will be? It will blow the roof 

off. 

My love is fully behind you. 

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

11/09/12 

Hey-o 

Yes it is nice to actually know that contact has been made at least with one violinist. Hopefully he will like the 

concerto. Of course maybe he won't but one hopes he will! A real soloist and orchestra and conductor (not to be 

confused with a condustor!) would be absolutely great. It's a funny thing sending out stuff, replete with doubts 

and hopes and excitements and waitings but what are you going to do. It is written, now one just hopes that it is 



embraced! The extraterrestrial recluse will be more than happy communicating across vast distances (and that 

thing we call time, but is really just motion!) 

LOLJ! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

11/09/12 

Listened to my cd of Sibelius cantatas tonight. Good grief! What amazing music. The first piece "Oma maa" 

(Homeland) gave me goosebumps. My God what a composer!!!! Then I listened to Opus 110. Vainon virsi: 

who else could compose such compelling music? So weird but yet so real. Sibelius is the only man, the Big 

Man, looking down at us from somewhere in the sky. 

I'm completely drunk right now Juhan, but the weird thing is I still edit what I write. 

Music will connect us with the Others. 

  

Pissed out myb head and full of love 

  

  

I wrote that earlier anfd I'm now more pissed . I haven't slept for twonights. Tonight is the night. replayign the 

Sibelius cantatas, God I love Sibelius, he's almost as good asyou No you are two peas in apod 

  

Overflowing love and afrection 

  

Too druk to write anythng more 

A. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

13/09/12 

Hi! 

Listened to Oma Maa which I like but right now listening to Luonnotar which is one of my more favourite 

pieces! You must have the same CD I have conducted by Eri Klas (but there is a Paavo Jarvi cd of canatatas out 

as well). My Luonnotar is with the Scottish National Orchestra, Gibson conducting and Phyllis Bryn-Julson 

singing which is great. I like her voice, very pure, not too much vibrato. I really can't stand over-opera type 

singing. Worse when it is applied to a choir of voices. I like my choirs to be pristine and pure, no vibrato at all. 

Luonnotar is such an amazing and fantastic piece!! Now listening to Vainon Virsi! 

See ya! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

13/09/12 

Dearest, dearest Juhan, 

  

Yes, I have the Chandos cd with Phyllis Bryn-Julson singing the Luonnotar. Probably the best recording ever of 

opus 70. The same cd has the the Lemminkainen Legends, but I prefer to listen to these pieces before Sibelius 

smoked too many cigars and drank too much cognac and got out his revising pen; the original scores are so 

interesting!! (on the BIS label, with Osmo Vanska). 

I don't care what you say, Oma Maa for me is the musical embodiment of the Aurora Borealis, and all the 

cosmic bifurcations you care to mention. Oddly, it has a certain pulse, which is apparent in your violin concerto 

(1st movement), which can't be just coincidence. You and Sibelius must be drinking from the same fountain, 

which makes sense. 

Speaking of drinking, I need to go and buy a few more beers!! 

  

From a bottomless well of love, 

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 



13/09/12 

Yes, my Sibelius cantatas cd is with Eri Klas. Katherine and I had this playing when we went to Newfoundland 

 

A ghetto blaster in the back of the Hond civic hatchback, on full volume powered by Duracells (which had to be 

replaced numerous times) 

One of my most cherished cds. I love the second track, Snofrid, opus 29, so over the top in a beautiful late 

nineteenth century romantic gorgeous quasi-Wagnerian, yet Sibelian, way. Like falling asleep by the fireside 

listening to someone telling an old legend. A million lightyears from the Seventh Symphony!!! 

  

A. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

14/09/12 

Dear Juhan, 

  

I've decided to not send you any more drunken emails. I think you have suffered enough. I feel embarrassed and 

ashamed to have subjected you to so much silly nonsense. Having looked at some of the crap I've sent you, I 

can't believe how patient you have been with me. So please feel reassured that from now on all everything I 

write comes from a sober source. 

Any news from the famous violinist (or anyone else)? It does take a lot of time to get feedback, I know, but as I 

said earlier it's not a matter of if but when. Your violin concerto is one of the greatest pieces of music ever 

written. I know that sounds over the top but it's true. Time will bear out my claim. As for your new symphony I 

can only wait with eager anticipation, knowing that (as you said) if it is a kind of continuation of the concerto 

(minus the soloist) it must be truly magnificent. How many minutes have you now got on paper (or "paper")? 

Now I'm going to crack open a beer. Sibelius cantatas playing yet again. May have to put some Gilbert and 

Sullivan on soon to break the mood.  

  

Love as always, 

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

14/09/12 

Hey-o 

I always enjoy your emails sober or otherwise!! Me week has been taken up with car stuff etc. I got the car 

running which is good, now have to plate it and put it on the road. I have a van that I had to take and get the 

gaslines replaced today. I have somehow pulled a muscle or bruised a rib working on the car so a sneeze 

yesterday and today were probably about the most painful thing I have experienced (ow). Tomorrow Pagan's are 

playing a short set to open the Innisfil Celtic Festival. I have been pretty much clearing away stuff and chores to 

allow an open space to continue work. I have listened to a lot of music in the last two days. Bruckner 4 and 7, 

Mahler 6, Sibelius Cantata CD, Richard Strauss-Till Eulen........, Don Juan, Todd und.......... Schoenberg Violin 

and Piano Concerto, Stravinsky- Rite and Petrushka, Scriabin-L'extase, Piano Concert, Prometheus, 

Symonowski (a new one for me) Symphony No3 and Piano concerto. For most I have the score but all that does 

is make you start looking and stop listening. These are all great works but I have varied opinions, which I guess 

objectively is what I like about them and don't. I guess I am looking for a duality of excellent or brilliant 

orchestration but not over-clutter, long melodic lines instead of short bursts of endless notes etc (all the things I 

like in the Violin Concerto). Having cleared away lots of stuff hopefully Sunday I can start back and continue 

on (and hopefully my ribs won't be as painful!). Not sure about the greatest work written!! but hopefully not too 

bad!! 

Much love! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

14/09/12 



Well I just listened to the first movement at a decent volume!! I like it a lot. It just keeps moving forward and 

being interesting. Off to the second movement now! 

J 

 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

14/09/12 

Hey-o 

Great to hear your voice! Played today at the Innisfil Celtic Festival. Now looking at a few days of rest, which 

basically means I can get back to my symphony after lying in bed in the morning with coffee!! Going to watch a 

movie and try to get some bed rest for my back which hopefully is getting better. Will write more! 

LOLJ! 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

17/09/12 

Dear Juhan, 

  

I have been reading pages from the marvelous Jean Sibelius website. He turned 50 in 1915, the time of the fifth 

symphony. It's consuling to know he was still suffering huge financial problems!!!: 

  

http://www.sibelius.fi/english/elamankaari/sib_viides_sinfonia.htm 

  

I'm turning 50 on the weekend and am also poor, but I am determined to change all that. My God, what a life 

Sibelius had -- such a struggle, and such success in the end. A new dedication to painting is taking place right 

now. 

  

L Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

18/09/12 

I was reading some of it last night which is really interesting. Going back to my list of recordings that I've 

listened to (and not wanting to be negative) but there are a few things. Stravinsky and Strauss are absolutley 

brilliant orchestrators though I wouldn't say great melodists. I like Bruckner but for some reason looking a the 

score I found it rather simple though I like the repeitition of a motif over and over again. Sibelius I like the most 

because I love the organic developement melodically and harmonically. For some reason I am bypassing myself 

and have gone back to transcribing out the song cycle for voice, harp, strings, timpani and percussion I wrote 

when I was 23. Not sure why I am doing this. It's not bad and the whole score is between 30- 40 minutes long. 

For some reason I have to revisit it. Will at least do a few songs and then get back to the symphony. Four more 

days and then fifty for you. That's better than not four days! 

See ya! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

22/09/12 

Hey Andrew!!! 

Happy Birthday!!!! I hope you have a great day!!!! I phoned and left a message! 

Much love! 

Talk to you soon!!!!! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

22/09/12 

Dear Juhan, 

  

I was out all morning driving about in the van, doing errands for my brother. Lovely surprise to get back and 

hear your message. Thanks!  

http://www.sibelius.fi/english/elamankaari/sib_viides_sinfonia.htm


So that's fifty laps around the sun. Half a century doesn't seem that long really. I certainly don't feel that old -- a 

little older than five (ha ha!), maybe ten or eleven. I do believe there exists an ageless part of who we are, a kind 

of inner observer. 

Off to mums this evening for a roast lamb dinner and maybe a few fireworks afterwards. I think I will listen to 

your violin concerto this afternoon. I've deliberately not listened to it for about a week, as a kind of self-denial 

to build up anticipation. The amazing thing about music is that if you don't hear a piece for a while it sounds so 

amazing when you revisit it; it's fresh all over again and you hear things which before you may have missed. 

I'm very curious to know how your symphony is progressing. 

  

The other day I was thinking about how wonderful it is that you and I have reconnected after so many dead 

years, and how spontaneously we carried on from where we left off, as if no time had passed at all. It makes me 

feel very grateful for the friendship we have. There is something very deep and indestructable about it. 

  

Much love, 

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

22/09/12 

Right now I am transcribing out my song cycle. For some reason I have to do it. It's a lot of work but I have to 

get it out or at least ready for a a slight revision. It's long, over half an hour. It's not bad, a bit quirky at times but 

I am actually learning a lot from it for string writing. I hope you have a great evening!! Yes it seemed like no 

time has passed. (Just have to watch out for those anti-muses!). Back to work!!!! 

Much Love and Happy Birthday!!!!!!!!!!!!! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

05/10/12 

Hi Andrew 

I made a secret page so you can hear what I have been working on. 

  

http://www.juhanpuhmmusic.ca/secret_page.html 

  

The song cycle down the road will get a little bit of tweaking but it is pretty much all there. The Variations and 

Lament are done. I also have a bit more work to do arranging my Three Chorales for strings so somewhere 

down the road will add those as well. 

  

See ya! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

06/10/12 

Hey-o 

Okay I have updated my computer OS (operating system) and updated to Sibelius 7 and transfered over the first 

3 1/2 minutes of the Symphony which I am listening to right now. Excited! Have to get the boat out of the water 

and then disappear into this world for a few months. Not sure if I can finish it before the world ends but if it 

does I will just pick up where I left off after that event (maybe not in this galactic plane but then maybe I am 

can meet the one who is sending me all this stuff!) . A good (great!) world ending film is Lars von Triers 

"Meloncholia" which has a beautiful soundtrack of Wagners Tristan and Isolde Prelude which is absolutely 

stunning to listen to. 

See ya! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

06/10/12 

Dear Juhan, 

http://www.juhanpuhmmusic.ca/secret_page.html


  

Sitting here with headphones on getting my daily fix of S, this time his Sixth with the Iceland SO and Petri 

Sakari (a Finn) on the Naxos label. A truly great 6, especially the outer movements. Why this incredible 

symphony is not played more in the concert halls baffles me. 

Thanks for your secret page, which I will go back to when I'm sober. Your whole website is like a gold mine. 

Yes, the end of the world is drawing nigh and ..... the second movement has just begun, the woodwinds 

expressing a very strange message, now the strings respond to it and all is very weird..... what was I saying? 

Yes, the world will end in December..... almost impossible to write an email with S in the headphones, a beer at 

the elbow and a cigarette flicking about.....now the woodwinds and strings are doing an amazing thing, no brass, 

in fact there's hardly any brass in 6. Third movemnet now, woodwinds and strings again, nothing else.... Yes the 

world is going to end in December. This world that will end is the world of conspiracy stupidity, the same 

idiotcy (is that a word?) that told us that when 1999 became 2000 everything would crumble. 

Now the fourth movement begins, a kind of question and answer thing. Just lost my cigarette and almost set fire 

to my place, got it back though and all is well......according to many well known conductors the Sixth is very 

hard to perform: it so very subtle and Sibelius was not a careful composer when it came to tempo markigns. 

Beer is drying out and I need to revisit the fridge. I promised you I would never send you any more alcoholic 

emails, and I have now broken that promise....coming to the conclusion of the last movement ....holy fuck S 

knew how to make the strings sing! 

All my love, 

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

06/10/12 

oops "Melancholia" 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

06/10/12 

Dear Juhan, 

  

Just finished listening to the last movement of your Violin Concerto. I had almost forgotten how incredibly 

moving it is. I was simply hypnotized by the middle section, where those four notes (or five, I cannot be 

explicit) go on and on bar after bar, to the point of cosmic transcendance. I don't even think that Mr.S could 

have done that. It gives the movement such a pivot point on which occilates the whole weight of the preceding 

two movements. From this dreamlike stupor arises the 'spaceship' motif, like somekind of Christ-like magic 

spell rising the dead, and from there on the music follows an inevitable path to Glory and Resurrection. Whether 

Pagan or Christian, it doesn't matter, the music has a life of its own,  not given by any Creator, but by the 

creation of its real Creator -- You. 

Must make yet another visit to the fridge. 

You are a GREAT COMPOSER! 

A. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

07/10/12 

Hey-o! 

Had a busy two nights playing with the Pagan's so today is take it easy day to recover. Updated my computer 

and programs and have started looking at the symphony now since other things are out of the way. Trying to 

stay connected with my surroundings, like the beautiful change of seasons instead being only in another world. 

Still have to take the boat out of the water. I will maybe in a weeks time post a sneak preview of the symphony 

opening on the secret page. Just put on Sibelius 6th. Such a beautiful opening. Do you ever listen to Adele. She 

just did the Bond themesong which I really think is 

great.http://www.youtube.com/watch?v=7HKoqNJtMTQ Tomorrow I will try further to promote the Violin 

Concerto. This fall I will get a youtube channel going and will put it up along with some Pagan stuff. Just 

swelling along in the middle of the first movementof Sibelius 6! I really think Sibelius is the composer that 

resonates strongest for me. Sort of an organic simplicity of another world. Bruckner and Mahler are great but 

http://www.youtube.com/watch?v=7HKoqNJtMTQ


definitely are steeped in German/Austrian romanticism while Sibelius is of nature. Okay I can't express this 

accurately in so few words, I think you know what I mean. The 6th is moving nicely along. You are right, it is a 

great symphony which is not heard enough. Enough for now! 

Much Love! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

07/10/12 

Wow the end of the sixth is crazy, it just stops! 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

13/10/12 

Hey Andrew! 

Just wondering how you are and what you are up to!!! Took the boat out of the water yesterday and today I have 

to pipe a wedding this afternoon. Slowly getting down to hunkering down for the next 5 months. My new 

Sibelius program has a bug or two so I have been in contact with the Sibelius and their developement team. 

Hopefully they will be able to sort it out with future updates. I can work around it for now and the orchestra 

sounds better than the version the Violin Concerto is in. Was talking with Susan today and she haid it playing in 

the background. I think Monday I have to start a new blitz of emails. Talk to you soon! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

21/10/12 

 

Hey Andrew! 

Just seeing what you are up to! Just doing some chores today bedding everything slowly down for winter. Talk 

to you soon! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

31/10/12 

Hey Andrew! 

Hope you are doing well! Haven't heard from you for a while! I finally got my videos uploaded and working on 

my computer (2 1/2 years later!). There is video from outside Sibelius's house. I wasn't allowed to take pictures 

inside. Getting closer to the time that I can continue on my symphony. Been really busy working on stuff. 

Working on some electro/techno stuff with 31 microtonal notes to the octave. Just got that all wired up and 

going in the my studio. Was going to get down to that somemore tomorrow but have to fix a small roof leak in 

the morning first. Didn't have much of a storm here yesterday. Heard it was windier down your way. There is 

also some good video of Iceland. Will have to show you when you are up this way! Send me back an email so I 

don't worry!!! 

All the best!!! 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

01/11/12 

Dear Juhan, 

  

Thanks for your emails. I know I've been unreachable recently but please do not worry. I have moved!!! I fell 

behind in the rent of my Yarmouth Street apartment and I now live with mum. Believe it or not my brother has 

been living in the basement for three months, so it's very very weird. Just a temporary stay until I get myself 

back on my feet. October has been a horrible month. It took me almost two weeks to clean out my apartment. It 

looked like I had lived there for 100 years, there were cobwebs everywhere and the dust!!! Some parts looked 

like scenes from Raiders of the Lost Ark. It's been very hectic, to say the least. 

Anyway I've just got the internet going again today, although my phone looks like it needs replacing. We have 

so much to catch up on! 

Will email you again once I finished unpacking. 



  

Love, 

Andrew. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

01/11/12 

Hi! 

Glad to hear you are in one piece and still in this firmament!!! Hope all is going well!! Talk to you soon!!! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

05/11/12 

Hey!  

Here's a great piece of music I think you will really like. It is Schnittke's Requiem. 

Really interesting instrumentation: electric guitar and bass, celeste, organ, percussion, piano, timpani, trombone, 

trumpet, soloists and choir.  

http://www.youtube.com/watch?v=M9UiT_KOE-s&feature=related 

(Russian State Symphony and Capella, Valery Polyansky conducting) 

Sophies gone to university at King's College in Halifax and is part of the chapel choir there. They just 

performed it yesterday. 

See ya! 

J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

23/11/12 

Hey-o!! 
So OMG, I just listened to the Violin Concerto straight through. It is fucking amazing! Goose bumps at 
times and work on holding back tears at other times. Also listened to my song cycle (which is on the 
secret page) half a dozen times. It's pretty decent. Just some minor tweaking and I am going to put 
that up as well. So difficult getting any response. I am going to put it up on youtube and do another 
volley of emails. I have been working real hard on tying up loose ends and half finished or recorded 
pieces. Reason being I figure when I continue back to the symphony I won't really be doing much 
else. I figure a few more weeks and I will have run out of small stuff to do! I hope you are doing well. 
Was working in the kitchen where a small leak has rotted out and area under the sink. Makes sense, 
if water etc can wear down mountains my kitchen doesn't have a chance. Oh well. I miss hearing from 
you!!!!!!!!!!!!!!!! 
Much love!!! 
Juhan 
 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

04/12/12 

Dear Juhan, 

I'm so sorry to tell you that Andrew passed away yesterday in hospital. He had been unwell for some time and 

was getting worse by the minute. I finally pursuaded him to get checked out, and once we arrived at emergency 

they admitted him immediately. He was admitted and put in a bed in the critical care ward. I stayed with him 

that night for as long as the hospital would allow, returning the next day (yesterday). I had just arrived when the 

nurse was preparing him for some more tests. He was tired and out of breath, but otherwise seemed resigned to 

getting through the ordeal. I was told to wait in a room down the hall from where he was being treated. A few 

minutes later Andrew went into cardiac arrest. He passed away a couple of hours later, surrounded by his 

family. I cannot begin to tell you how unreal this is, or relate the shock I'm in. I'm overwhelmed with grief. I'm 

doing my best to contact all those who were closest to him. My phone number is 519 710 1207, and of course 

you now have my email address. Sorry to pass this along. 

Richard  

http://www.youtube.com/watch?v=M9UiT_KOE-s&feature=related


 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

04/12/12 

Dear Richard 

I can't put into words how sad I am to hear this news, sad for all of us. For you, Yvonne, your sister, Tony and 

the rest of your family and all those that loved Andrew. I don't know even how to write more words, my 

devastation has hardly begun to sink in. A part of me has been forever lost. I will write more later. For now I 

grieve my friend and all of us. 

With much love and sadness 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

04/12/12 

Dear Juhan, 

Thank you. You are one of the special people who knew Andrew, and he loved you for all that you are. He 

always spoke of you as one that understood him. We will be having a gathering this Saturday to celerbrate 

Andrew's life and person. Please come Juhan. 

Looking forward to hearing back from you, 

Richard 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

04/12/12 

Yes Richard I will be there. I will contact a few people here that knew him. I am so sad. 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

05/12/12 

Dear Richard 

Sending you and your family all our love best wishes. We are all deeply saddened here. Kym and myself along 

with Susan and Gordon will be coming down on Saturday. If you could forward more details as they become 

available it would be much appreciated. Were you able to contact Katherine. We haven't had much success here 

but I have a lead which I can try. Spent last night with Andrew watching the videos and "The Shed" dvd. It was 

so wonderful to be in his presence. It is so hard and devastating to believe he is gone. He isn't completely gone 

though. He lives through all that he created. I am just so sad that I won't be able to look forward to having a new 

conversation with him or sharing with him all the things I still wanted to share. I organized all my 

correspondence with Andrew over the last eight months today. I have a page devoted to Andrew on my website. 

Maybe together we can start collecting documentation of all his works so people can visit and share in all he 

created. I imagine it will grow quite large with time. 

All the best and much love 

Juhan  

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

05/12/12 

Hi Juhan, 

I'm sorry if it takes me time to reply but I'm swamped with emails, phone calls, tasks to be completed and 

more. I think your idea is great and I look forward to seeing you on Saturday when we can talk about it some 

more. Until then I need to get some sleep. 

Bye for now, 

Richard 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

05/12/12 

Hi Richard 

Yes sleep well! Have you been able to get a hold of Katherine? 

All the best 

Juhan 



 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

05/12/12 

Dear Juhan, 

Sorry for the long delay in getting back to you - so much going on, so much to do! The memorial is on 

Saturday, 3:30pm at 126 Woolwich St. - The Bikram Yoga Studio in Guelph (It's right across the street from a 

music store. If I've already emailed you this (a real possibilty) I apologise - loosing track of emails between my 

phone and computer. Anyway, looking forward to seeing you then. Thanks Juhan, 

Richard 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

05/12/12 

Ok, now you know I'm loosing it. Yes I've contacted Katherine. Here's her email address - 

katarinaoh@gmail.com 

Richard 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

05/12/12 

Thanks Richard for the time and location. I am glad you have got a hold of Katherine. Sleep well and we will 

see you on Saturday. 

Take care 

Juhan 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
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